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imported from Paris—a reproduction from an antique, 


CALAMANDRE. 
in Contemporary 
Design ... 


Fabric design today is more stimulating in its appeal 
than ever before. No longer is the interior designer 
and decorator limited to herring-bone patterns, un- 
dulated lines and stylized flowers in fabrics for con- 


temporary rooms. There is available at Scalamandré 


Silks, Inc, an extensive group of designs to please 
every taste. 

For 25 years—since 1929—Scalamandré Silks have 
been in the vanguard of fabrics designed “for the 1924 
rooms of tomorrow.” Sweeping pattern of curves in 
bold strokes contrasted with 
fine straight lines, “Teatro _y 
Moderno,” a design created for 


: the Exhibition Modern. Zurich 
SE ~~ ; cation of design techniques to manufacturing skills, Tpeater. Venice 


New ideas in color and texture are evident also, 
combined in beautiful patterns, both printed and from 
the loom. All these fabrics show the scientific appli- 


animated by a new palette and new developments in 


silk added to an already rich heritage in fabric pro- 


1950 duction. These are the fabrics of the future which 
“Linear,” a large isolated you may see today. Visit our showrooms with your 
geometric motif on a con- clients. 

trasting plain satin back- The address is: Sealamandré Silks, Inc., 598 
ground. Madison Ave., New York. Telephone Plaza 9-2070. 


1952 


Abstract design, “Tripods,” 
printed on rayon-and-cotton 
fabric in browns. 


1928 
Textured damask, “Onda Ma- 


rina,” a design of varying dia- 
gonal stripes, in any color 


combination desired, 
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“Our Fabrics are just as different from commercial 
fabrics as an original painting is from a photograph.” 
Sealamandré 


1929 


A textured floral dam- 
ask in an all-over pat- 
tern, woven in four 
different color combi- 
nations, first exhibited 
at the American Pa- 
vilion of the New York 
World’s Fair. 


1949 ~ 


Interesting and color- 
ful geometric pattern, 
printed on silk-and-cot- 
ton fabric, in six dij- 
ferent color combina- 


tions. 


1951 


Pleasing rayon-and-cotton jab- 
ric, vertical stripe with looped 
fringe, gray and gold. 


1928 


Jacquard pattern, “Modern 
Egyptian,’ of trapezoids on 
broad striped satin background, 
ivory and verdure green, or 
burgundy and cream, 


1921 
All-over pattern of disks, 
“Epicycle,” silk bouclé of 
rich texture, available in 
three different colors, 


Distinctive buffet-cabinet in the CALVIN GROUP 


designed by PAUL McCOBB 


executed in walnut or sandrift finish on mahogany. ha 
accented with gleaming brass and hand-giazed leather 


DIRECTIONAL contemrorary FURNITURE - FABRICS + LAMPS + ACCESSORIES 
201 EAST 57TH STREET, NEW YORK - MERCHANDISE MART, SPACE 17-106, CHICAGO 


Atlanta: Southeast Wholesale Furniture Los Angeles: Hanley-Howard Pittsburgh: Ft. Pitt Chair & Furniture 
Boston: Rapids Furniture Co. Milwaukee: Furniture Showrooms St. Lowis: Contemporary Furniture 
Buffale: Buffalo Furniture Showrooms Minneapolis: Contemporary Furniture San Francisco: Design Center 
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QUALITY SOURCES @ A convenient monthly indexed 
buying guide to quality sources 
of supply advertised in this issue 11, 12, 14 


THE MARKET e A brief guide to new sources and products .. . . 
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Calif. OFFICES: Introduction by Charles T. Haight 
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638 South Van Ness Ave. 
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; Introduction by Wm. T. Snaith 
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HENRY G. DOWLING BANKS: Introduction by Eleanor Le Maire... 
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HOSPITALS: Introduction by Ellen Lehman McCluskey 
SCHOOLS: Introduction by Paul McCobb. . 
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Why not the best 
for the client who can afford it? 


So many genuine, heavy back, special order Chenilles from $21.00 to $59.00 per square yard retail 
by TEMPLETON of Scotland — first and largest in Chenille weaving 


Seamless up to 33 ft. wide —=—'r"ler the size for each space, to the very inch in width and in 


length. No required minimum yardage. No extra charge. 


No unnecessary waste You don’t have to order regular broadloom widths or full f 
lengths. The price per square yard is the same for 20 or 200— be 
for one carpet or several. You pay for actual woven yardage. i 


All wool, unlimited colors No m2n-made fibers can be kept as clean, can be cleaned as 


easily, can give the luxury, the coloring and the durability of 
the East Indian and Scottish Blackface wools used by TEM- 
PLETON. These yarns are skein-dyed, then woven. 


Crafsmanship, experience With 115 years’ background, most of the weavers are of the 


second, third and even the fourth generation. 


Delivery Originators of Chenille, TEMPLETON have by far the greatest 
number of looms and the necessary facilities to promise ship- 
ment from New York in 5-10 weeks. 


Cuttings and samples on request. 


And the new "Semi-Ready" Chenilles 
from $21.00 to $30.00 per square yard retail 


Wools already dyed in 24 colors, woven as above in ADMIRATION and in CLYDE; 
12 of these colors in SPLENDOUR TUFTED. 
Shipment from N. Y. in 5-8 weeks. 


Order a 27” x 54” ADMIRATION sample blanket showing all the 24 colors, at $15.00. 
A durable attractive tuft box with tufts of all colors and an 8” x 10” sample each 
of ADMIRATION, CLYDE and SPLENDOUR, at $10.00. 


an 
(abit ad Genuine Chenilles by TEMPLETON of Scotland 


Originators of Chenille—in 1839 
ROBBINS BROTHERS INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agent 
CHICAGO 54: #13-153 Merchandise Mart LOS ANGELES 17: 650 South Grand (D. A. White) 
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this is Rowena 
» the Sundour-guaranteed’ 


chenille ...the all-cotton 
chenille that’s ideal for upholstery and 
draperies. The pile, extraordinarily 
deep with a beautiful bloom, is vel- 
vety bui resilient, and . . . Sundour 
Rowena is reversible! New colors in- 
clude Emerald, Bronze Olive, Cocoa, 
Chinese Red, Burnt Orange, Charcoal, 


and other shades on the warmer side 


of the palette. Sundour Rowena che- 
nille has been the decorator’s favorite 


chenille — consistently — for 25 years. 


*SUNDOUR GUARANTEE...Should 


a Sundour fabric fade by exposure to 


sunlight or in washing, we will replace 
it free of charge, and refund all rea- 
sonable making-up costs involved in 
the replacement. This guarantee ap- 
plies to goods marked with the regis- 


tered trade name “Sundour.” 


HOUSE OF SUN Dot 


Morton Sundour Co., Inc., 40 East 53rd Street, New York 22, N.Y. 


DYNA: FURNITURE BY TRANSORIENT INC 


Samples also on display at branch offices in Chicago, Boston and Los Angeles, and at Morton Sundour Canada, Ltd., 79 Wellington St. West, Toronto 


bead 


15 East 26th Street 
New York 


611 Merchandise Mart 
Chicago 


| | | 
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GUALITY SOU ECE 


ACCESSORIES TELEPHONE PAGE NO. 
Accessories for Interiors Co., 119 W. 23rd St., N. Y. 11 CH 2-6444 57 
Hall, Charles, Inc., 1020 Madison Ave., N. Y. 21 RE 7-8660 125 
Interiors Import Company, Inc., 783 3rd Ave., N. Y. 17 DL 5-5565 132 
Leeds, Wm. B., Gallery, 30 Beekman PI., N. Y. 22 EL 5-1828 135 
Lifetime Clocks, Zeeland, Mich. 131 
Loumac Supply Co., 327 E. 103rd St., N. Y. 29 AT 9-8604 149 
Mottahedeh & Sons, 225 Sth Ave., N. Y. 10 MU 5-3050 138 
Zucker, Reisie & Gigi, 432 E. 75th St., N. Y. 21 RH 4-3420 145 
ANTIQUES 
Altman, Irving, 57 E. 57th St., N. Y. 22 EL 5-4645 = 111 
French & Company, Inc., 210 E. 57th St., N. Y. 22 PL 3-9650 116 
BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 PL 9-8450 132 
Hein & Kopins, 334 E. 75th St., N. Y. 21 TR 9-4454 136 
Mittman, Lewis, Inc., 304 E. 54th St., N. Y. 22 PL 8-2255 46 
CLASSIFIED ADVERTISING 151 
CURTAINS 
Window Craft, Inc., 104 E. 52nd St., N. Y. 22 PL 5-2153 128 
DRAPERY HARDWARE 
Automatic Devices Co., 2011 S. 12th St., Allentown, Pa. 147 
Kirsch Co., 309 Prospect, Sturgis, Mich. 61 
FABRICS 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 55 
Cal-Craft Wood Fabrics, 407 Jackson Square, San Francisco 11, Calif. 120 
Carpenter, L. E. & Co., Inc., Empire State Bldg., N. Y. 1 LO 4-0080 39 
Cheney, Greeff & Co., Inc., 150 Midland Ave., Port Chester, N. Y. WE 9-6200 42 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 22 MU 8-3572 16 
DuPont de Nemours & Co., Inc. (Fabrics Div.), Newburgh, N. Y. 60 
Fouts, Herbert, Textiles, Inc.,,253 E. 62nd St., N. Y. 21 TE 8-1380 150 
Gammelin, F. H., & Co., Box 793, Sparta, N. Y. LA 5971 150 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 22 
Knoll Associates, Inc., 575 Madisen Ave., N. Y. 22 MU 8-7900 41 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 59 
Lee, A. H. & Sons, Inc., 501 Madisen Ave., N. Y. 22 EL 5-1711 62 
Morton-Sundour Co., Inc., 40 E. 53rd St., N. Y. 22 EL 5-1711 9 
Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 MU 8-0374 = 145 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2 & 3 
Schumacher, F. & Co., 60 W. 40th St., N. Y. 18 LO 5-5700 50 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 PL 5-9500 53 
Thaibok Fabrics, Ltd., 3 E. 52nd St., N. Y. 22 MU 8-7367 127 
Thorp, J. H. & Co., Inc., 250 Park Ave., N. Y. 17 EL 5-5300 47 
Tropicraft Woven-Wood Products, 14 Sherwood Pl., San Francisco 3, Calif. 

YU 2-4157 142 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 145 
FIREPLACE EQUIPMENT 
Bame, H. A., 210 E. 52nd St., N. Y. 22 EL 5-6996 147 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 139 
Jackson, Wm. H., & Co., 3 E. 47th St., N. Y. 17 PL 3-9400 142 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 134 
FLOOR COVERINGS 
Baccarat & Porthault, Inc., 55 E, 57th St., N. Y. 22 MU 8-0535 116 
Carpet Distributors Corp., 247 Park Ave., N. Y. 17 MU 8-1693 21 
deQuintal, Inc., 1 E. 53rd St., N. Y. 22 PL 3-6066 129 
Hardwick & Magee Co., Lehigh Ave. at 7th St., Phila., Pa. BA 3-2000 25 
Holmes, Archibald, & Son, Erie Ave. and K Sts., Phila. 24, Pa. DE 6-6000 115 
Jones, L., Co., Inc., 19 E. 53rd St., N. Y. 22 PL 5-4900 137 
Lees, James & Sons, Co., Bridgeport, Pa. NO 8-2600 29 
Mohawk Carpet Mills, Inc., 295 Sth Ave., N. Y. 16 OR 9-3131 18 &19 
Nye-Wait Co., Inc., Auburn, N. Y. 35 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 6 
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QUALITY UR 


FLOOR COVERINGS (Continued) 


Sanford-Hall, 20 E. 33rd St., N. Y. 16 
Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 
V’Soske, Inc., 301 Scribner Ave., N. W., Grand Rapids, Mich. 


FLOORING 
Mastic Tile Corp. of America, Newburgh, N. Y. 


TELEPHONE 


MU 4-4217 
MU 9-3612 
GR 8-5492 


5230 


Uvalde Rock Asphalt Co., P.O. Box 531, Frost Bank Building, San Antonio, 


Texas 


FURNITURE 
Albano Co., Inc., 309 E. 46th St., N. Y. 17 


Aluminum Furniture by Sandfort, Inc. (formerly R.L.S. Shops, Inc.) 


127 E. 60th St., N. Y. 22 
Auffray & Co., 921 3rd Ave., N. Y. 22 
Baker Furniture, Inc., 305 E. 63rd St., N. Y. 21 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 
Ciullo Bros., 326 E. 32nd St., N. Y. 16 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 


FA 8188 


PL 5-3273 


TE 8-7943 
PL 3-9512 
TE 2-8640 
EL 5-6839 
EL 5-2267 


EL 5-5045 BACK 


Colonial Mfg. Co., Zeeland, Mich., 325 Beverly Blvd., Douglaston, 


L. 1, N. ¥ 
Dessauer, Doris, 206 E. 5ist St., N. Y. 22 
di Lucca, Inc., 1226 Second Ave., N. Y. 21 
Dinolevi, 33 E. 47th St., N. Y. 17 
Directional Showrooms, 201 E. 57th St., N. Y. 22 
Dods-Murdick, 36 E. 53rd St., N. Y. 22 

6-115 Merchandise Mart Plaza, Chicago 54, III. 
Fabry Assoc., Inc., 6-8 E. 53rd St., N. Y. 22 
Fine Arts Furniture, Inc., 320 E. 65th St., N. Y. 21 
Furniture Specialties, 318 E. 61st St., N. Y. 21 
Giannola, Joseph, 402 E. 70th St., N. Y. 21 
Ginsberg, Joseph W., 37-39 E. 21st St., N. Y. 10 
Granick Furniture Co., 333 E. 45th St., N. Y. 17 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 
Guild Furniture Co., Inc., 43 E. 19th St., N. Y. 3 
Hamilton, Charles, Inc., 18 E. 50th St., N. Y. 22 
Ital-Art Co., 1 Park Ave., N. Y. 16 
Johnson Furniture Co., Grand Rapids, Mich. 
Kagan-Dreyfuss, 125 E. 57th St., N. Y. 22 
Kittinger Co., 1893 Elmwood Ave., Buffalo 7, N. Y. 


Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, III. 


Macey-Fowler, Inc., 305 E. 63rd St., N. Y. 21 

Meldan Furniture, Second Ave., at 64th St., N. Y. 21 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 
Mittman, M., Co., 316 E. 53rd St., N. Y. 22 

Molla, Inc., 171 Madison Ave., N. Y. 16 

Nahon Co., The, 423-35 E. 56th St., N. Y. 22 

Natale Showrooms, Inc., 222 E. 46th St., N. Y. 17 
Parzinger Originals, Inc., 441 Madison Ave., N. Y. 22 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 
Probber, Harvey, 136 Sth Ave., N. Y. 11 

Risom, Jens, Design, Inc., 49 E. 53rd St., N. Y. 22 
Ruder Bros., 160 E. 56th St., N. Y. 22 

Ruseau, Don, Inc., 413 E. 53rd St., N. Y. 22 

Sacks, H. & Sons, 667 Madison Ave., N. Y. 21 
Salterini, John B. Co., Inc., 510 E. 72nd St., N. Y. 21 
Saybolt & Cleland, Inc., 326 N. 17th St., Phila., Pa. 
Seminole Furniture Shops, Inc., 300 E. 54th St., N. Y. 22 
Scerbo, Frank, & Sons, Inc., 536 Pearl St., N. Y. 7 
Singer, M., & Sons, 32-36 E. 19th St., N. Y. 3 

Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 

Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 11 
Taylor Chair Co., The, Bedford, Ohio 

Transorient, Inc., 142 E. 32nd St., N. Y. 16 

Vakassian, S. H. & Sons, Inc., 218 E. 57th St., N. Y. 22 
Wheelright, Richard, Inc., 227 E. 56th St., N. Y. 23 
Widdicomb Furn. Co., The, 385 Madison Ave., N. Y. 17 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 


FURNITURE HARDWARE 


Mattatuck Mfg. Co., The, 2017 E. Main St., Waterbury, Conn, 


LAMP SHADES 


Shades by Henri, 145 E. 53rd St., N. Y. 22 
Vitow, Ruth, 923 3rd Ave., N. Y. 22 


PL 
MU 


MU 6-8085 


J 5-3975 


BA 9-5778 
PL 5-5861 
LE 5-0005 
PL 9-0962 
PL 9-5330 
8-4380 
SU 7-9451 
PL 3-8931 
RE 7-4482 
8-7040 
BU 8-1611 
AL 4-6289 
9-1980 
EL 5-3227 
GR 7-3940 
PL 9-2235 
 3-6996 


8-9257 


7-7144 
TE 8-5900 
8-3040 
4-0878 
PL 3-6390 
9-3930 
PL 3-6590 
2-4852 
EL 5-6122 
TR 9-4421 
WA 4-4312 
8-0030 
PL 8-2893 
PL 3-0876 
TE 2-8580 
RH 4-8309 
RI 6-8724 
PL 3-6513 
DI 9-0756 
AL 4-4612 
PL 3-1462 
3-5000 
BE 2-0700 
LE 2-0619 
PL 3-9132 
8-0950 3RD 
9-9357 2ND 
EL 5-1335 
MU 5-0297 


6-4661 


MU 8-9374 
EL 5-6881 
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FRENCH FURNITURE 
OF THE 18h CENTURY 


authentic in design, of unexcelled 
quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 
IN DALLAS, TEXAS, THE RODGERS CO., 3017 FAIRMOUNT ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 


COLL LL. 


€ ®. 


QUALITY SOURCES 


TELEPHONE PAGE NO. 


LAMPS AND LIGHTING 
MU 6-0445 32 
PL 3-5633 146 
MO 6-8488 118 
PL 8-3326 123 
MU 9-4940 129 3 
PL 2-4741 113 
PL 3-5237 135 
PL 5-1485 112 
PE 6-8295 114 


Abels Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 
Arden Lamps, 16 E. 53rd St., N. Y. 22 
Art Lamp Corp., 1750 W. Fulton St., Chicago, III. 
Benthan Ltd., 924 3rd Ave., N. Y. 22 
Bibi & Co., 253 5th Ave., N. Y. 16 
Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, Ill. 
Engel Lamps, 15 E. 53rd St., N. Y. 22 
Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 
Hansen Lamps, 978 Ist Ave., N. Y. 22 
Hansen, Paul, Co., Inc., 15 E. 26th St., N. Y. 10 } 3- 

611 Mdse Mart, Chicago 54, III. SU 7-3170 INTERIOR DESIGN 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. 17 MU 4-6144 150 
Heifetz Co., The, 16 E. 53rd St., N. Y. 22 PL 5-6330 144 OCTOBER 1954 
Hirsch, J. B., Co., 18 W. 20th St., N. Y. 11 CH 2-0440 = 140 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 LE 2-2900 43 


Litecraft Mfg. Corp., Dept. 53, 8 E. 36th St., N. Y. 16 MU 3-5800 = 143 
Metropolitan Lighting Studios, 16 E. 39th St. N. Y. 16 MU 3-4677 151 PURCHASING 
Superior Lamp & Shade Mfrs., 72 Madison Ave., N. Y. 16 MU 3-5657 = 128 
Weiss, David E. Importers (Antique Lamps), 863 Third Ave., N. Y. 22 

PL 5-1492 116 NOTES 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 136 


LEATHER (GOLD TOOLING) 
Froelich Leather Craft Co., 43 W. 16th St., N. Y. 11 CH 3-1585 118 


MIRRORS AND MIRRORED FURNITURE 


Friedman Bros., Decorative Arts, 305 E. 47th St., N. Y. 17 PL 5-2737 122 
Harriten Carved Glass, 511 E. 72nd St., N. Y. 21 RH 4-4720 129 
Libbey-Owens-Ford Glass Co., 3234 Nicholas Bldg., Toledo 3, Ohio GA 8321 58 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 124 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 149 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 PL 9-7866 120 


PICTURE FRAMING 


Fettretch, Donald, 150 E. 53rd St., N. Y. 22 MU 8-6088 136 
PICTURES 

Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 114 
SERVICES 

Allied Board of Trade, Inc., 350 Madiscn Ave., N. Y. 17 MU 2-4372 148 
SHADES 

Holland Shade Co., The, 999 3rd Ave.. N. Y. 22 PL 1-1420 = 131 
SHUTTERS 

Shutters Unlimited, Inc., 110 West End Ave., N. Y. 23 TR 7-6620 137 
Window Modes, Inc., 196 E. 75th St., N. Y. 21 RE 7-2320 141 


WALLPAPERS 


Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 117 

Diament, A. L. & Co., 34 E. 53rd St., N. Y. 22 PL 3-5455 121 

Fine Art Wallpaper Co., Inc., 575 Madison Ave., N. Y. 22 PL 3-7513 110 

Jacobs, A. H., Company, 515 Madison Ave., N. Y. 22 PL 5-6585 126 

Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 149 

Norman, Guy, Associates, 3299 Cambridge Ave., Riverdale, N. Y. 137 

Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 122 

Timbertone Decorative Co., Inc., 114 E. 32nd St., N. Y. 16 MU 4-3376 147 . 


Van Luit, Albert & Co., 4000 Chevy Chase Drive, Los Angeles 39, Calif. 
CH 5-5106 119 


WORKSHOPS 
Steiner Studio, 427 E. 76th St., N. Y. 21 RE 7-7651 140 
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DESK DESIGN BY WALTER DORWIN TEAGUE 


MACEY-FOWLER new york: 305 EAST 63rd STREET - TEmpleton 8-5900 
BOSTON: 150 CAUSEWAY STREET + Richmond 2-1800 
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\ Style No. C-8914 
\ A-8916 on 48” Belgian li 
2000 DF colorways from which you 
oose color correlations. 
DECORATIVE FABRICS, Inc 
| | \ XY New York 10, N.Y. 
A 


Double dresser from the new Visionary Collection 
designed by Bé Dubourcg. A’ complete ensemble 
including upholstery for the living room, dining room 
and bedroom, in excellent woods and various finishes 
are available at Albano’s newly designed showrooms. 
You are invited to employ the services of 
our efficient Contract Department. 


LBANO 


305-311 East 46th Street, New York 17, New York, Plaza 5-3273 
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Great names in STORES 


DEMAND MOHAWK | 
—Because only Mohawk has all the 


Mouawk is the only carpet mill 
that produces all four major weaves 
as well as new, patented Moh- 
weave; the latest in tufted and 
needlewoven carpeting; and a full 
line of carpet cushions. Thus, only 
Mohawk can give you completely 
impartial counsel. 


Secondly, only Mohawk is equipped 
to handle every phase of manufac- 
ture of both carpets and cushions 
—so naturally we can give you the 
greatest quality-per-dollar value. 
Third, Mohawk has the largest, 
most complete line of patterns, 


grades and colors. If you don’t find 
just what you want in this huge 


selection, Mohawk will custom de- 
sign and weave carpeting especially 
for you—at no extra cost! 


Mohawk’s Engineered Carpet In- 
stallations begin with a thorough 
analysis of all requirements as to 
design, color, size, shape, budget. 


Our specialists will study your prob- 
lems, then engineer the most prac- 
tical, most economical installation 
possible. 


For name of yournearest franchised 
Mohawk contract carpet dealer, 
write Contract Sales Dept., Mohawk 
Carpet Mills, Inc., 295 Fifth Ave., 
New York 16, N. Y. 


An Air of Friendliness and warmth was created 
in the spacious selling areas of New York’s 
Broadstreet’s Stores with carpet that was spe- 
cially engineered by Mohawk—in the right 
colors, the right widths and the right qualities 
to satisfy each specific need. Another example 
of how you can count on Mohawk for the most 
practical solutions to your carpeting problems. 


Setting the Stage for profitable sales at Neiman-Marcus, Preston Center Store, 
designed by Eleanor LeMaire, are Mohawk Engineered Installations that were 
custom woven to answer specific requirements of traffic, decor and budget. 

Only Mohawk—with the most extensive facilities in the industry—could have 
provided the perfect answers to all the carpeting problems of this famous Texas store. 
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The Quiet, Inviting Comfort that customers 
enjoy at A. S. Beck Stores in New York is 
due in large part to Mohawk carpets and 
carpet cushions. They’re engineered to 
combine adequate sound absorption with 
a luxurious background . . . provide longer 
wear, greater heauty and extra value. 


An Aid to Selling at W. & J. Sloane in New York is the quiet, comfortable, leisurely 
atmosphere that Mohawk’s Engineered Carpet Installations create. Once again, only 
Mohawk had all the answers—which explains why this famous home-furnishings firm 
buys Mohawk for its own use just as it sells Mohawk to its customers. 


Mohawk 


CARPET MILLS, INC. 
295 Fifth Avenue, New York 16, N.Y. 
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The personal desk for HIS ROYAL HIGHNESS 
CROWN PRINCE SAUD AL-SAMD, of SAUDI 
ARABIA, is being made.to specifications in 
the famous Scerbo. studio. Distinguished for 
superlative craftsmanship, aid exquisite de- 
sign, this all- handcarved,” solid’ mahogany 
desk will be situated in the ROYAL PALACE, 


* 


- The revolving arm chair is patterned from 
= the famous SCERBO EXECUTIVE Revolv- 
ing Chair No. 292, and redesigned to 


carry out the intricacy of Arabesque 


motif. The royal coat of arms is gold em- 
bossed in the chair's green leather back 
and inlaid leather desk top. 


ve, 


PERFECTION. AND SUPERB CRAFTSMAN- 
SHIP 1S CHARACTERISTIC OF EVERY 
SCERBO CREATION. WRITE FOR A FREE, 
HLUSTRATED COLOR CATALOGUE. 


‘me 


CERBO AND SONS, 
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new and unique 


carpet plan for 


decorators 


in this 


The CDC plan of assured profits 
with “Products From the Looms 
of Mohawk” is offered to 
a limited number of especially 
chosen Professional 
Decorators. This plan has 
been many months | 
in the making and 
represents an entirely 


CARPET DISTRIBUTORS CORPORATION | 


new and original Distributors for 
approach to carpet MOHAWK CARPET MILLS, INC. 
distribution for 
Decorators who qualify. 
an adhortred 


WRITE on your company 
f letterhead, or phone for 
your copy of the CDC 
Prospectus. Confidential 
Decorator Dealer Price 
and Pattern Books are 
available to qualified 
Decorator Dealers. 
only. 


Car ret 


Mohawk 


CARPET DISTRIBUTORS CORPORATION 
247 Park Avenue, New York 17, New York « MUrray Hill 8-1693 


Distributors for 


MOHAWK CARPET MILLS, INC. 
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18” Rag A Muffin Print #75450 Series 


BOSTON 
420 Boylston Street 


INC. 


Importers and wholesalers of drapery and upholstery fabrics 


45 EAST 53rd STREET, NEW YORK 22 
Established 1823 


CHICAGO e DALLAS e LOS ANGELES 6 SAN FRANCISCO 6 
Merchandise Mart 3601 Dartmouth Street 100 N. Robertson Blvd. 442 Post Street 


PARIS 
8 Rue Ambroise Thomas 


\ 

| 
| | | 

| 

. 

§ 

| 
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Dinotevi 


IMPORTERS OF VENETIAN FURNITURE 
AND MIRRORS. ITALIAN STONES AND MARB 


OFFICES IN VENICE ROME FLORENCE MILAN 
NEW YORK CITY: 33 EB. 47TH ST. PL 9-0962 


2 To the trade only 
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HARDWICK & MAGEE CO. 


Probably more people meet at New York’s Hotel Astor than 
anywhere in the world. This hospitable landmark on Times 
Square is home to more celebrities than we could list here. 
The Astor’s Broadway Cocktail Lounge, designed by the 
Walter M. Ballard Corporation, reflects its hospitality. 
Hardwick’s Bundhar Wilton is the floor covering. It was 
chosen because it offers underfoot luxury, blends beauti- 
fully, keeps its good looks, and wears exceptionally well. 
Hardwick Carpets create a warm welcome and are a wise 
economy. Our representative will call at your request. Let 
him show you how Hardwick Carpets can work for you. 


Wilton Specialists * Makers of Fine Carpet Since 1837 * Lehigh Ave. at 7th St., Phila. 33, Pa. 
Boston Chicago Dallas Detroit Los Angeles Minneapolis New York San Francisco St. Louis 


INTERIOR DESIGN OCTOBER 1954 


25 


: 
warm 
- 
weicome 
at the 
4 
as 
crossroads 
of the 
wa SRE 4 = 


the world’s most distinguished 
eustom furniture 


The grace of line, the beauty of detail, the inbred 
quality tell you why—so many people who can afford 
any furniture in all the worid—choose Grosfeld House. 
Hand-crafted in our own factories, Grosfeld House 
furniture offers the ultimate in furniture quality and value. 


New catalog supplement on request 


From the new collection of brass-brightened Modern, 
designed by Breger-Salzman. All pieces in satin-finish 
mahogany. No. 4661 — Sideboard. No. 4660 — Versatile 
dining or game table. No. 4666 — Arm chair. No. 4667 — 
Side chair. No. 4651 — Occasional chair. 

The Carpeting ... FIRTH of ENGLAND... 

an exclusive Grosfeld House importation. 


q 
Cirosfeld Hllouse 25 east 5m StREET, NEW YORK 22, Y. 
lew Yor owrooms Open 
a Thursdays until 8:30 P.M. Manutocturers of Furniture and 
Sole U.S. Agents for Firth of England Carpeting. 4 
import collactes LOS ANGELES: 145 NORTH ROBERTSON BLVD. 
18th and 19th Century Porceiains, Lamps, Decorative Objets D'Art. DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT AVE. 
CLEVELAND: JOHN POLATSEK, INC., 4917 SUPERIOR AVE. 
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THE MARKET 


Rattan with Elegance 


Certainly one of the highlights of this 
season will be the new “Pavilion Col- 
lection” of rattan furniture designed 
by Tommi Parzinger for Willow & 
Reed. Shown in a special new jade 
finish, it is rattan furniture with an 
air of elegance, a worthy addition 
to any home. A console-dining table 
has a practical note in its white For- 
mica top, as well as a space-saving 
feature, for the top folds in half to 
a compact 1714 inches in width. Din- 
ing or side chairs have trim backs and 
seats cushioned with foam _ rubber. 
There is a complete and flexibly 
planned seating group with sectional 
sofas, love seats, and a high back 
lounge chair in which the rattan in 
the back frame dips down deeply to 
the level of the seat. An unusually 
striking design is a combination bar 
and room divider. It is made in two 
sections, the lower half to serve as a 
buffet-sideboard; the top section with 
shelves for glasses and bar equipment. 
The ends follow the graceful lines of 
a candelabrum and, in fact, are pro- 
vided with brass candle holders. The 
new collection also contains several 
end tables, a Formica-top cocktail 
table with a cane shelf, and dramatic 
torchére lamps with brass reflectors. 
In addition to the jade finish, the new 
group may also be ordered in any of 
four other finishes: natural, pickled 
pine, teak and smoky-black. The Wil- 
low & Reed showroom is at 1 Park 
Avenue, New York. 


Antiques Uptown 


Florian Papp has moved to a new 
three-floor showroom at 962 Madison 
Avenue, New York. Surrounded by 
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numerous art galleries, it is an ap- 
propriate location, for Mr. Papp’s fine 
selection of antiques represents the 
works of art in American and English 
furniture craftsmanship. Reproduc- 
tions, made with the same skill and 
care as the originals, are a_ special 
forte, and if you are looking for a 
certain piece to fit a particular job, 
Mr. Papp has numerous photographs, 
sketches and ideas to work from. In 
addition to his extensive selection of 
eighteenth-century furniture, there are 
also a few of the much-in-demand 
early American antiques. These can 
also be reproduced in exact replica, or 
adaptation, using old woods, at a cost 
considerably less than that for many 
of the usual stock pieces on the market. 


Ye Olde Mantel Shoppe: 


New Miami Showroom 


Ye Olde Mantel Shoppe is observing 
its 75th anniversary, and by way of 
celebration has opened a branch show- 
room under the name of the Florida 
Mantel Shoppe at 3800 N. E. Second 
Avenue, Miami, Florida. Interior de- 
signers in the Southern States will 
certainly find this a wonderful time- 
saver in shopping for antique mantels. 
fireplaces, fireplace equipment, and the 
many other fine things for which this 
firm has become so well known. An 
added feature in the Florida shop is 
an extensive group of marble-top cof- 
fee tables with carved wood or metal 
bases, and an excellent selection of 
Italian marbles of many hues, some 
with handsome inlays, The New York 
showroom of Ye Olde Mantel Shoppe 
will, of course, remain at 327 East 
48th Street where, incidentally, we 
watched the unloading of a huge new 


A BRIEF GUIDE TO NEW 


SOURCES AND PRODUCTS. 
AN INTRODUCTION TO 
LITTLE-KNOWN ARTISTS 
AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 


TRENDS FROM COAST TO 
COAST. 


shipment from Europe—mantels of all 
the major French periods, and an in- 
teresting collection of chandeliers and 
fireplace accessories. 


Custom Carpets 
At Budget Prices 


Mansion Carpets, 16 East 52nd Street, 
New York, has just issued the excit- 
ing news that they are now offering 
carpet made to order in any color, at 
no additional cost. Furthermore, the 
carpet is woven seamless in any length 
and width. This announcement from 
their sales manager, Abe Cooperman, 
might not be so astounding if it were 
not for the fact that retail prices 
range from $8.00 to $10.00 a square 
yard. Fabric selections include both 
low and high pile textures in viscose 
rayon, cotton, nylon, all wool, and a 
combination of nylon and_ viscose 
rayon. Color is matched from your 
specifications with paint chips, fabric 
swatches, etc. Within one to two 
weeks, a strikeoff is submitted for ap- 
proval, and delivery is promised three 
weeks later. 


Finished with Finesse 


The showroom of Earl Kardux at 624 
Madison Avenue, New York, is rem- 
iniscent of an etalier one might find 
on a Paris sidestreet—a small shop, 
three floors up, which would go un- 
noticed if one didn’t know it was 
there. Having once seen Mr. Kardux’s 
unusually fine lamps, however, they are 
not likely to be forgotten, for they 
are truly works of art in lamp crafts- 
manship, Although contemporary in 
mood, they are essentially traditional 
in form and design. The lamps are 

Continued on page 40 
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while 

furniture 
designed by 
Harvey Probber 


doesn’t 


quite 
complement 
everybody’s 
way of living... 


it comes so beautifully close 


857 Curved Upholstered Mahogany Headboard 

258 Shaped Bed (2 box springs, 1 mattress) 

The expanded Harvey Probber collection now comprises complete groupings 
for living room, bedroom, dining room. . . as well as for office 

and contract installations. ..in our newly decorated showrooms. 

Write on professional letterhead for our new catalog service. 


HARVEY PROBBER INC. « 136 FIFTH AVE., NEW YORK + 638 ” HANDISE MART, CHICAGO 


St. Louis +» Milwaukee + Houston + Hartford + Philadelphia + Factory Showroom: Fall River, Mass. 
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Any area that serves 
the public deserves 


LEES CARPETS 


The Commercial Carpet Division of James Lees 
and Sons Company has accepted and successfully 
met the challenges of supplying carpet for 

every type or size of public installation. 

Think of carpet by Lees as an important part of 

a new building program, as a tool for effective 
modernization. Recommend it and use it for its 
practical service values, its business plusses, 

as well as for its inherent qualities of 

appearance. Remember that only carpet 


can do as much so well. 


For some interesting information on good carpets 
and good business, write James Lees 
and Sons Company, Commercial Carpet 


oe . = carpet completes a room or public 
Division, Bridgep ort, Penna. space with beauty, warmth, and comfort 


= carpet is easy to care for, lowers floor maintenance costs 
= carpet means quieter office space, more efficient office work 
ONLY CARPET DOES AS MUCH SO WELL ‘ 
® = carpet creates an atmosphere of luxury and security 
= carpet attracts customers, protects merchandise 
= carpet gives greater floor safety 
= carpet functions as an acoustical control 


= carpet is homelike, adds a feeling of friendly hospitality 


vee 


. MOTELS 


HOTELS 

++» OFFICE BUILDINGS 
THEATRES 

» STORES AND SHOPS 
CHURCHES 


. RESTAURANTS 


CAR FP Ts 


JAMES LEES AND SONS COMPANY + BRIDGEPORT, PA. + COMMERCIAL CARPET DIVISION a 
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Meldan 


Now, your client will be positive of full value for 

the higher prices she pays for fine furniture! 

Now, she will know that craftsmen have hand-dovetailed 
drawer sides.. that drawers have been fitted by 

hand! Now, she will know that delicate carvings and 
intricate curves have been hand sculptured! Now, 

she will know that skilled hands have custom finished 
her furniture to perfection! 


AND AS ALWAYS SHE WILL USUALLY PAY LESS FOR 
GUARANTEED HANDMADE MELDAN FRENCH PROVINCIAL 
THAN FOR A COMPETING COMMERCIALLY MADE LINE. 


Meldan furniture 


New York: Second Ave. at 64th St., N. Y. 21 
Boston: 420 Boylston St. 

Boston Factory: 100 Business St., Hyde Park 
Chicago: Hargri Inc., 1243 Mdse. Mart 

Los Angeles: Matlaf Bros., 315 S. Robertson Blvd. 
Dallas: 3012 Fairmont St. 
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TILE FLOORING HAS MANY MOODS... 


Tie 


syelte . . . in.a modern office suite 
designed by Rogers Associates for Matico’s 


Park Avenue headquarters . . . 


used here in a dramatic visual play 
of bold colors and rich textures. 


Used in other settings, other moods 
prevail as you, the decorator, dream them 
into being. This modern flooring is 

your partner for the creation of beauty 


... always a wise choice because it’s 
as easy to live with (durable, non-fading) 
as it is to look at. 


But see for yourself. Write Dept. 19-10 
today for descriptive literature 
and color charts. 


A daring mixture of tile designs in a hall 
with feature strip outlining each different pattern. 


s MATICO CORK tiles the wail behind the reception 
desk, a calm sound-absorptive background 

for a floor boldly blocked in MATICO ARISTOFLEX 

and CONFETTI .. . meeting PARQUETRY at the 

door to the conference room. 


MATICO CORK TILE FLOORING in natural 
random shades brings quality and distinction 
to the office of a top executive.(below) 


MASTIC TILE CORPORATION OF AMERICA 
Joliet, tll. » Long Beach, Calif. + Newburgh, N. Y. 


F 
Manufacturers of Aristofiex Confetti « Parquetry « Asphalt Tile Cork Tile + Plastic Wall Tile 


Abels Wosserbera 


32 
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DON RUSEAU INE. 


M A KR ERS 


CA BLINN ET 


French Provengal Antiques and Reproductions 


PLaza 3-0876 


413 East 53rd Street, New York City 22 


4 
7 
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Buffet with deck from the elegant Apollo 
dining room group. Mahogany, ermine finish. 
Solid brass fitments. Designed by Renzo Rutili. 


JOHNSON Furniture COMPANY 
Jounson Hanotey Jounson Co. 


GRAND RAPIDS, MICHIGAN 


Sold only thru fine stores and accredited decorators 


Showrooms: NEW YORK CHICAGO CLEVELAND INDIANAPOLIS LOS ANGELES 
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For Homes... 


This new, shaggy, 
all-nylon pile chenille— 
soil and stain resistant, 
moth and mildew proof 
—is styled for fashionable, 
easy-living luxury. 


Complete choice of colors custom-dyed 
at no extra cost. 

Also fabulous all-nylon Wilton and 
all-wool Wilton carpet creations 

for modern and traditional interiors. 


Nye-Wait Company, Inc. 


Auburn, New York 
Sole Selling Agents: 
Raymond & Heller, Inc. 


295 Fifth Avenue 
For HOMES BUSINESS 


New York 16, New York 
Chicago Boston Dallas Los Angeles Allanta 


For Business... 


An investment in prestige and 
luxury for discriminating 
business interiors. 

All-nylon or all-wool pile 

in a complete range of colors, 
custom-dyed and custom-woven. 


Nye-Wait IMPERIAL MAJESTY 
chosen for Executive Offices, Coleman Co., 
by John Coultis Interiors, Wichita, Kansas. 
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Decorators are cordially invited 


to visit our newly enlarged gallery. 


Custom built furniture and decorative 


accessories unexcelled for quality. 
ANTIQUES & REPRODUCTIONS 


. y 1226 Second Avenue New York 21, New York 


ZC. LEhigh 5-0005 
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STUDENT DESIGN 
COMPETITION 


|.—Purpose of the Competition: To encourage young American Interior Designers 
in the concept that the floor is the focal point of an interior — and that the rug 
is an important factor in decoration. 


_ Z2—Sponsor of the Competition: Stanislav V'Soske, Designer and Craftsman. 


3.—Rules of the Competition: 


(a) The V'SOSKE Competition is open to all students enrolled in courses in Interior 
Design in schools, colleges and universities. 


(b) Each entrant must create a rug design (no limitation on size or period), thinking 
in terms of wool as being the only material used in the execution of the rug. 


(c) A perspective rendering, in color, of the interior in which the rug is to be 
used must accompany the rug design; the rug design must also show the color 
or colors in which it is to be executed; scale must be clearly indicated. Only 
one design may be submitted by each entrant. 


All renderings must be submitted on 18" x 24'' white artist's board with a 2" 
margin on all sides of the board. 


(e) All designs submitted will become the property of V'SOSKE, Inc. Royalties 
will be paid to the creator of any design submitted that may be used in a rug 
produced for sale. 


(f) The Competition will run from November Ist, 1954 to March Ist, 1955. All 
entries must be postmarked not later than March Ist, 1955, and are to be 
mailed to: V'SOSKE, Inc., 301 Scribner Avenue, N.W., Grand Rapids, 
Michigan. 


(d 


4.—Awards for the Competition: There will be a cash award of $500.00 for first place; 
$100.00 for second place; $50.00 for third place; and three awards of $10.00 


each for honorable mention. 


5.—The Winning Design will be interpreted by Mr. Stanislav V'Soske in a rug and 
will be shown as the winning design in exhibitions and in museums throughout the 
country as opportunity arises. 


6.—Judges of the Competition: The judges invited to pass upon the entries in this 
Competition are: 


Mr. William Pahlmann, Interior Designer, 
Chairman of Committee 


Mr. Walter Dorwin Teague, Industrial Designer 

Mr. Henry Sell (Editor, TOWN & COUNTRY Magazine) 
Miss Olga Curtis (International News Service) 

Mr. John Peter (LOOK Magazine) 

Miss Harriet Morrison (NEW YORK HERALD TRIBUNE) 
Mrs. Mary Davis Gillies (McCALL'S Magazine) 


7.—The Time and Place for the granting of the awards will be announced in 
INTERIOR DESIGN Magazine in February, 1955 by Mr. William Pahlmann, the 
Chairman of the Judging Committee. 
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Room designed by 
d’Argout-Ferguson Inc. 


SALTERINI'S NEW onovr... 


.---FOR TODAY'S TASTES — AND TOMORROW'S 


Every fluent, graceful line of Salterini’s new “Symphony” group with Neva-Rust* 
expresses so much in sheer beauty and charm. Another notable designing 
achievement by Maurizio Tempestini of Florence, this truly fine wrought iron 
furniture becomes an inviting addition to modern living . . . a welcome tribute 
to modern good taste. Plan to see “Symphony”— and discover how wonderfully 
it adapts to the decor of any home. One glimpse of its breathtaking elegance 


will confirm your sound judgment in featuring this superb Salterini group. 


Shown in photo: Wing easy chair (E5642); Sofa (E5643); Cocktail table (E5522); Bar stool (E5674); Bar (E5564); Dining chair (E5766); Card 
table (£2552). Spring-filled seat cushions, shown here covered in white leather, also available in wide selection of fine fabrics. All pieces with 
Neva-Rust frames, available in nine custom finishes. Featured at selected stores everywhere and through interior decorators, 


A.I.D. 


* it is not genuine Salterini 
Since 1920 the standard of excellence in wrought iron furniture without this seal on the frame. 
/ 
sa *Reg. U.S. Pat, Of. 


JOHN B. SALTERINI CO., INC., 510 EAST 72nd STREET, BNEW YORK 23 
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The magnificent new offices of - 
hattan’s Meinhard & Company will sta: 
bright and cheerful with a minimum of 
care, thanks to the good offices of 
Viertex MADAGASKA — in white and 
bright mustard yellow —on walls and 
columns. 


VICRTEX FABRICS 


COMBINE GOOD BUSINESS WITH EVERLASTING BEAUTY 


IN MEINHARD & COMPANY'S N. Y. HEADQUARTERS 


There's good reason why Intramural, Inc., decorators of the hand- 
some Meinhard & Company suite, employed Vicrtex V.E.F.* 
Fabrics. Visitors and employees alike feel better—and work better 
—in the relaxed and charming Vicrtex setting, while overhead 
costs are substantially reduced. Deep-textured Vicrtex is virtually 
indestructible: the more than 20 three-dimensional V.E.F.* 
patterns can’t chip, peel, scratch or scuff. . . and their 36 fade- 
proof House & Garden colors wipe clean with a damp cloth. As wal! 
coverings, or as upholstery, Vicrtex V.E.F.* Fabrics guarantee a 
lifetime of loveliness and economy. Why not incorporate them in 
your plans, and put a permanent end to the high cost of 
maintenance and replacement. 


VICRTEX V.E.F.* HAS THE BEST REFERENCES IN THE COUNTRY! Photo- 
graphs of Vicrtex at work in the nation's foremost hotels, restau- 
rants and institutions are included—together with actual Vicrtex 
swatches—in Carpenter's new brochure. Write for it today. 


See our catalog in Sweet's 12° 


L. E. CARPENTER & COMPANY, INC. 


SALES OFFICE: Empire State Building, New York 1 + Longacre 4-0080 + MILLS: Wharton, New Jersey j 


VINYL SUPPORTED FABRIC .. . needs no backing, however used. 
*vinyl electronically fused. 
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THE MARKET 
Continued from page 27 


chiefly in wood, but their particular / 
distinguishing feature lies in a varie y 
of superb finishes. With paint, lac- 
quer and several types of leaf finishes, 
the wood is transformed re- 
semble tortoise shell, malachite, 
lapis lazuli, or any special finish de- 
sired to match fabrics or other ele- 
ments of a color scheme. A perfectly 
stunning example of marbleizing has 
been applied to several adaptations of 
bouillotte lamps. One such lamp is 
finished to give a subtly-veined, very 
pale gray marble effect, and although 
the lamp resembles marble, it does 
not have the shiny, cold look which 
actual marble has. A shade, painted 
dead white with faint gold edging on 
top and bottom, adds a final touch of 
elegance. This same marbleized ef- 
fect, of course, can be created in other 
colors—in pale pink, for example, for 
a bedroom lamp. On another lamp, 
gunmetal leaf is used to create the 
rich, dark look of old Chinese bronze. 
A lamp in the form of an obelisk is 
painted with a curlicue snail design in 
cafe au lait over silver leaf. Other 
lamps have marvelous jewel effects 
with porphyry, or diamond designs 


in lapis lazuli. 


New Lamps by Heifetz 


Color, sculptured wood forms and 
touches of brass keynote a new group 
of lamps introduced by the Heifetz 
Company, 16 East 53rd Street, New 
York. There are four basic new de- 
signs, each available in several dif- 
ferent heights ranging from 24 inches 
to 41 inches: a round column broken 
half way by brass spokes; an = urn- 
shaped lamp following somewhat the 
contours of a bowling pin; a rectangu- 
lar block with brass strips; and an 
open cage-like design. Although four 
wood finishes are available, emphasis 
is on paint with a selection of forty- 
nine different colors. The color range 
is conveniently displayed on wooden 
discs along with samples of the many 
fabrics for shades. The shades, of 
course, can also be painted to match 
or contrast with the wooden bases. 


Furniture of 

Distinction 

The phrase, “the finest,” is one to 
which we seldom have recourse, but 
in reporting about the quality of 


workmanship of Joseph Giannola, 402 
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East 70th Street, New York, it is 
specially appropriate. This firm has 
been serving the better interior de- 
signers as upholsterer for nearly a 
quarter of a century, and a visit to 
the showroom (with a pleasant and 
convincing little excursion through 
the factory) will tell you how it has 
been done. In the first place, you 
will find reproductions of traditional 
upholstered chairs and sofas which 
you will find nowhere else (repre- 
senting years of selectivity and elim- 
ination of models) which include 
Louis XV bérgéres and Georgian wing 
chairs, as well as occasional chairs 
with cane backs, and chairs and sofas 
with loose cushions in endless variety. 
And the wood finishes! Really some- 
thing, with their soft, lovely tones that 
you know can result only from special 
care and endless polishing. The fur- 
niture—every example—is custom-made, 
constructed of frames of tough moun- 
tain ash, double doweled, glued and 
blocked at each corner for added 
strength; all webbing is the best and 
specially tacked by hand for dura- 
bility; each spring is individually 
sewed to webbing four times and tied 
and knotted with double spring twine 
each way; seats, arms and backs are 
double stuffed with curled hair to 
make perfect and permanent resili- 
ence, then covered in muslin before the 
permanent cover. Cushions are 80% 
down and 20% goose feathers, en- 
cased with down-proof ticking, sec- 
tioned. All of which represents—as 
we said—the finest workmanship. The 
work on tailored slipcovers, occasional 
pillows and re-upholstery by this firm 
is excellent, too, and will amply re- 
pay your investigating it today. 


Fabrics Galore 

An excellent new collection of fab- 
rics has been introduced by Stro- 
heim & Romann, 35 East 53rd Street, 
New York. In size, it comprises 
more than one hundred new num- 
bers; in scope, it covers all categories 
from fresh and original prints to an 
exclusive new  Fortisan upholstery 
weight. And—prices are keyed for 
budget-conscious clients, With this 
in mind, for instance, they have taken 
seven of their best traditional designs 
on silk, reproduced them in Italian 
bemberg and cotton, and cut the price 
tag in half. Among the new prints, 
there are several striking contem- 
porary designs in brilliant colorways. 
“Prisms” is a geometric motif of small 
triangles which gives the effect of 


stained glass in such colors as blue 
and green, burnt orange and coral, 
gold and olive green, and an unusual 
combination of gray and mauve with 
black. Crisply modern colors are also 
used in a design of obelisks on batiste 
or percale. More traditional patterns 
include “Central Park” with sketchily- 
drawn trees in rather fused and sub- 
dued colorings of pink or blue with 
white pigment. “Afternoon” is a ver- 
tical design of long, flowing branches, 
birds and birds’ nests. On Fortisan 
or a combination of Fortisan and cot- 
ton is a design of stars in gold metallic 
pigment on a white ground. On a 
luxurious twill fabric is a design of 
roses in a large circular pattern, especi- 
ally lovely in dusty pink and _ pale 
blue with touches of white pigment. 
Three new Fortisan fabrics have been 
introduced: a heavy casement in a 
two-tone strié; a taffeta, plain or quilt- 
ed; and, for the first time, a Fortisan 
weight suitable for upholstery or 
drapery use. Here is fabric shopping 
—modern or traditional—under one 
roof. 


The Pippin Papers 

The above title is the intriguing name 
of a new wallpaper showroom at 515 
Madison Avenue, New York, whose 
handprinted wallpapers are every bit 
as intriguing as their firm name. It 
is a fairly small group of papers so 
far, yet one which, through excellent 
color interpretation, may offer—some- 
times from a single design—sophisti- 
cation, a dramatic background or a 
subdued monotone effect. ‘This may 
be best explained by a pattern of 
leaves, lightly drawn, yet distinct in 
design. Printed in gold on white, or 
in white on light blue, the pattern 
has a fragile quality; in white on black, 
however, the paper takes on a_ bold 
dramatic air without being overpow- 
ering. Similar changes in effect are 
seen in a pattern of narrow vertical 
ribbon stripes, in blue and green, 
beige and black, or tones of bright 
blue. ‘Field Flowers” is one of the 
most delightful floral papers we have 
ever seen—light, open, delicate—com- 
pletely charming in a combination of 
pale pink and green on-white. “Bou- 
quet” is another handsome floral, 
especially attractive in orange and yel- 
low on white, or pink and orange on 
white. There are several papers which 
simulate textures: linen weave, nat- 
ural ma.chstick bamboo, rush squares 
and ‘“‘Moiré which in white on deep 
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Knoll Textiles Inc. 575 Madison Ave..NY 22 


KNOLL TEXTILE KIT Handprints Multi-purpose fabrics Upholstery 
Knoll Textiles, Inc.—575 Madison Avenue, New York 22 
Please send me [ ] Knoll Textile Kits at $7.50 each 

Photographs and sample swatches with 

every fabric in every color in the Knoll 

international textile collection. An indis- name SCHOOL OF | 

pensable aid for architects, designers and Ph S| 

decorators working in contemporary design. — oe 

city zone state 


@Please enclose check or money order. Sorry, no COD. Add 3% sales tax for New York City shipments. 
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FORTISAN is a super strong rayon yarn, vastly different 


What are its advantages? 


STRETCH and SHRINK RESISTANT — because: of its “aligned” molecular. 
SUPPLE — unsurpassed by other yarns of like size because FORTISAN is so fine _ 


in character, more strands are required to make a yarn. 


STRONG — a 30 denier strand of FORTISAN, similar in size fo yarns found in ‘sheer Sear 
stockings; can support-a weight of:approximately one-half 


SUNLIGHT RESISTANT — accelerated ortificial sunlighttests show FORTISAN-warp 
_ fabrics to be much stronger than gum silk warp fabrics which have long been the 


HANDSOME — imparts beautiful hand and drape to finish. 


Why is FORTISAN used as the — See ea 
‘in these Cheney, Greefft-fabrics?—— 


Sheer -and-delicate curtaining-today--must-be fine-and gauzy in-appearance: 
must stand up under the strain of everyday use. FORTISAN does just this—osa 
warp yarn, it contributes more combined strength. Plus dimensional stability than 


any other organic: fiber, while remaining yar of ‘denier 


_ Where-has FORTISAN been... 
all these years? 


Serving the Armed Forces. Since 1942 ‘when 
FORTISAN wos first developed by-Cel 
every available pound fies been consumed by our 
Armed Forces. it hes been used in carge purachutes; 
fabric coverings for giant cirships and combat gor- 
ment linings, for example. As @ matter of fact, RET, 
FORTISAN was used wherever high strength 
exceptional dimensional were demanded. 


CHENEY-,- 


150 Midland Avenue, Port Chester, N. 
Telephone: WEstmore 9-6200 


18 Patterns—152 Colors ie 
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_LIGHTOLIERS 


, 11 E. 36th St., New York City 
1267 Merchandise Mart, Chicago 


AKRON, OHIO: Socks Elec. Supply Co. 
ALLENTOWN, PENNA.: Coleman Electric Co. 
ANDERSON, S. C.: Sullivan Hdwe. Co. 
ATLANTA, GA.: Atlanta Lighting Fixture Co., Inc. 
AUSTIN, TEXAS: Calcasieu Lumber Co. 
BALTIMORE, MD.: Hoffman Elec. Supply Co. 
BANGOR, ME.: Standard Elec. Co. 
BATON ROUGE, LA.: Electrical Wholesalers, Inc. 
BINGHAMTON, N. Y.: Freije Elec. Co., Inc. 
BIRMINGHAM, ALA.: Wells Elec. Supply Co., Inc. 
BOSTON, MASS.: Henry L. Wolfers Co. 
BRIDGEPORT, CONN.: B. M. Tower Co., Inc. 
BROCKTON, MASS.: Columbia Elec. Supply Co 
BUFFALO, N. Y.: Buffalo Incandescent Ltg. Co. 
CAMDEN, N. J.: Camden Electric Fix. Co. 
CHAMPAIGN, ILL.: Tepper Elec. Supply Co. 
CHARLOTTE, N. C.: Independent Elec. Supply Co. 
CHICAGO, ILL.: 
Englewood Elec. Supply Co. 
Harlo Electric Supply Co. 
Steiner Elec. Co. 
Wholesale Elec. Sup. Co. 
CINCINNATI, OHIO: B. & B. Electric Co. 
CLEVELAND, OHIO: The H. teff Elec. Co. 
DALLAS, TEXAS: Cockrell-Winniford Co. 
DENVER, COLO.: The Central Elec. Supply Co. 
DES MOINES, IOWA: Weston Lighting, Inc. 
DETROIT, MICHIGAN: Madison Elec. Co. 
Michigan Chandelier Co. 
DURHAM, N. C.: Noland Co., Inc. 
ELGIN, ILL.: Fox Elec. Supply Co. 
ERIE, PENNA.: Kraus Elec. Co. 
EVANSVILLE, IND.: Swanson-Nunn Sales Co. 
GARY, IND.: Englewood Elec. Supply Co. 
GRAND RAPIDS, MICH.: Electric Supply Co. 
GREENVILLE, S. C.: Sullivan Hardware Co. 
HARRISBURG, PENNA.: Fluorescent Supply Co. 
HARTFORD, CONN.: Beacon Light Supply Co. 
HOUSTON, TEXAS: Marlin Associates 
HUNTINGTON, W. VA.: West Virginia Elec. Co. 
INDIANAPOLIS, IND.: Farrell-Argast Elec. Co. 
JACKSON, MISS.: Stuart C. Irby Co. 
JOHNSTOWN, PA.: Reese Elec. Supply Co. 
KALAMAZOO, MICH.: L. R. Klose Elec. Co. 
KANSAS CITY, KAN.: W. T. Foley Elec. Supply Co., Inc. 
KINSTON, N. C.: Kinston Elec. Co. 
KNOXVILLE, TENN.: Roden Elec. Supply Co. 
LANCASTER, PENNA.: J. E. Graybill & Co., Inc. 
LIBERTY, N. Y.: Liberty Elec. Supply Co. 
LITTLE ROCK, ARK.: Adcock Lighting & Supply Co. 
LOS ANGELES, CALIF.: The Feldman Co. 
LOWELL, MASS.: Middlesex Hdwe. & Supply Co. 
MIAMI, FLA.: 
Edison Elec. Fix. Co. 
Seymour Lighting Co. 
MILWAUKEE, WISC.: Lappin Elec. Co. 
MOBILE, ALA.: F. E. Smith Elec. Supply Co. 
MONTICELLO, N. Y.: Monticello Supply Co. 
MUSKEGON, MICH.: Fitzpatrick Elec. Supply Co. 
NEW HAVEN, CONN.: Grand Light & Supply Co. 
OKLAHOMA CITY, OKLA.: Hunzicker Bros. 
OMAHA, NEB.: Electric Fixture & Supply Co. 
PEARL RIVER, N. Y.: Rockland Elec. & Supply Corp. 
PHILADELPHIA, PENNA.: 
Ace Lighting Fix. Co. 
Gold Seal Elec. Supply Co. 
M, Sklar Co. 
Sylvan Elec. Fix. Co. 
West Phila. Elec. Supply Co. 
Albert Acker Co. 
(Bala-Cynwyd, Pa.) 
PHILLIPSBURG, N. J.: Leidy Electric Co. 
PITTSBURGH, PENNA.: Allied Elec. Supply Co. 
Argo-Lite Studios 
POUGHKEEPSIE, N. Y.: Electra Supply Co., Inc. 
QUINCY, MASS.: Granite City Electric Co. 
READING, PA.: Coleman Electric Co. 
RICHMOND, VA.: Atlantic Elec. Supply Co. 
ROANOKE, VA.: Noland Co., Inc. 
ROCHESTER, N. Y.: Rowe Elec. Supply Co., Inc. 
ROCKFORD, ILL.: Englewood Elec. Supply Co. 


modern lighting in elegant crystal | 


ST. LOUIS, MO.: M. K. Clork & Co. In gleaming gold and shimmering crystal . . . elegant new designs that combine 

SAN ANTONIO. tradition’s romance with restrained contemporary lines and flexible modern lighting. 

Designs for dining room, foyer, stairwell, hotel, restaurant . . . all fitting touches 
SPRINGPIELD, ILL.: U. S. Elec. Co. of distinction for your luxurious interiors. One group among many : 
SPR Eastern Supply Co. 

SYRACUSE, weve Seperer ie. Crm. a Golden Anniversary Lightoliers you'll find in our New York and Chicago showrooms 

WATERBURY, CONN. Storbuck Sprogve Co. and in the showrooms of the authorized distributors listed to the left. 


WINSTON-SALEM, N. C.: Noland Co. 
WORCESTER, MASS.: Benjamin Elec. Supply 
YOUNGSTOWN, OHIO: Mart Industries, Inc. 


CANADA: 
TORONTO: 
Revere Electric 
Toronto Elec. Supply Co. 
Zenith Elec. Supply Ltd, 
WINNIPEG: Dominion Elec. Ltd. 
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Vina-Lux catches the eye and captures the heart 
with its high-style colors and lustrous shining sur- 
face. It is the perfect backdrop for today’s fabrics 
and furniture. And Vina-Lux floors add greatly to 
streamlined living. You can clean them without 
hard scrubbing, and be proud of their appearance 
without waxing them. After working on Vina-Lux, 
your legs will tell you how resilient and foot- 
easy this remarkable floor can be. It’s as tough as 
fine leather, too — virtually unaffected by greases, 
oils, and most common household products. More 
and more architects are finding Vina-Lux the 
final answer to their clients’ floor problems. 
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Why don’t you investigate America’s leading vinyl- 
asbestos tile — Vina-Lux! 


For a closer look at this suberb flooring, write today for 
Vina-Lux Color Chart. Your nearest Azrock dealer will 
be glad to show you samples. Write for his name. 


@ 
REINFORCED } VINYL TILE 
AZROCK PRODUCTS DIVISION e@ UVALDE ROCK ASPHALT CO. 


FROST BANK BUILDING e SAN ANTONIO, TEXAS 
MAKERS OF VINA-LUX @ AZROCK @ DURACO e AZPHLEX 
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Pnousanas. of cases of back disorders... 


&. 


wears of research 


One of the most important déyalopments in 
bedding manufacture — Tha Correct 


Posture Mattresses! Based @nmere tnan 18 


years of research... in WHIED Warm nas been 
closely conducted with hag F general 
the treatment of hearP@nd 


orders. 


Now...the outcome of 
search—a quartet of 
mattresses! 

RELAXON MAT: For the average norman 
son who wants to remain in the Best aman 
health. 


ORTHO-MAT: The only 


wand noWsss 


the 


designed ORTHOPEDIC mattress for the 
prevention and correction of bad backs. 


CARDIO-MAT: Specially designed to alie- 
viate hs Sain on the heart while a person 
sleeps. 


ELEVATO-MAT: Created for people suffer- 
ing from Various vascular diseases. 


The LewiseGorrect Posture Mattresses repre- 
Sent ihe giant strides made in bed- 
and manufacture this century. 
You owe @ te the health and comfort of 
vou to see the mattresses at 
their importance cannot be 
emphasized. 


304 East 54th Street * New York 22, N. Y.. 
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Nye 


Dramatic perspective gives a 3D effect to this unusual 50” hand print, vat-dyed in antique rose, delft blue, fire 
red, or bisque, our series #29700. At top—a viscose ratine and fortisan sheer fabric, 
with exceptional wearing qualities and resistance to sunlight, even to rays magnified by 


plate glass windows, available in eleven lovely pastels, our series #2344. 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON « PHILADELPHIA + CHICAGO « DALLAS « LOS ANGELES « SAN FRANCISCO 


THE MARKET 
Continued from page 40 


red resembles wood graining, but in 
white on pink or several tone-on-tone 
combinations looks like fabric. Here 
is definitely a fresh and unhackneyed 
approach to wallpapers, with designs 
which are clearly defined yet restrained 
—in a color palette keyed for contem- 
porary backgrounds. 


Chairs—Chairs—Chairs 


Period Reproductions, | Park Avenue, 
New York, is a new showroom devot- 
ed almost exclusively to occasional 
chairs. Although the designs are 
basically Victorian in style, many of 
the models would fit in easily with 
French Biedermeier, Di- 
rectoire and other period styles. ‘They 
would also add an interesting note 
to an otherwise contemporary setting 
as side or dining chairs. In all, there 
are thirty-one different with 
foam rubber seats, plain or tufted, 
some with open backs, others cush- 
The sturdily built frames are 

Honduras mahogany in a 
choice of finishes: mahogany, 
fruitwood, Venetian gold or antique 
Designs vary from very sim- 


Provincial, 


styles 


ioned. 
of solid 
four 


ivory. 
ple circular backs to those with fair- 
details of 
There is 


ly elaborate hand-carved 
rosettes and other motifs, 
an excellent choice of fabrics—plain 
or antique velvets, brocatelles, even 
leather. If you prefer using your own 
fabric, there is a reduction from the 
price of the chair which is modestly 
tagged at $70.00 retail. Also shown 
are a few models of loveseats and mar- 
ble top tables, and through photo- 
graphs, one can order from an ex- 
tensive of Victorian-styled 
dressers, chests, and four-poster beds. 


selection 


Boris Kroll: 
Orient Series 
Fabric Library 


It seems only a short time ago that 
Boris Kroll dropped his Caribbean 
bombshell on the decorative world. 
Now, as great a stir will no doubt 
be created with his “Orient Series’ of 
upholstery and drapery fabrics which 
were introduced at his New York 
showroom, 220 East 5lst Street, simul- 
taneously with the unveiling of his 
remarkable Fabric Library. The Orient 
collection back to ancient art 
forms of the East for its designs and 
Colors, for the part, 


goes 


motifs. most 


are softly muted with many monotones 
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and such subdued hues as champagne, 
parchment and brenze ombre. There 
are also rich and deep reds, many 
shades of green and such combinations 
as cherry on champagne, or sapphire 
ombre on charcoal. With the Jac- 
quard loom, Mr. Kroll has created 
handsome textural effects with small 
allover motifs suggesting, for instance, 
Japanese calligraphy, the bark of a 
tree, the patina of an old urn. Ma- 
terials range from unassuming natural 
linen to opulent pure silks. All told, 
there are more than 800 different pos- 
sibilities of designs, textures and colors 
in the Orient Series, And this brings 
us to the Kroll Fabric Library, a truly 
fabulous system which enables one to 
find, within minutes, any particular 
color and texture from among some 
30,000 selections. It works as simply 
as this: from a series of racks with 
fabrics mounted on cards, the interior 
designer may select one fabric for its 
color, another fabric for its texture. 
She then takes the two cards to a 
librarian who, through an ingenious 
index system, pulls out a single card 
combining the desired color and tex- 
ture. It almost seems like magic. The 
library has been set up in an attractive 
room on the second floor of the Kroll 
showroom with polished teak floors, 
specially designed tables and excellent 
lighting. 


Furniture from Denmark 
The special talent which seems to stem 
from the Scandinavian countries for 
creating furniture of warmth and 
beauty yet with simplicity of design 
is underscored in a collection of Dan- 
ish furniture at the new showroom 
of Hansen-Mills, 1144 Second Avenue 
(at 60th Street) New York. Designed 
by John Hansen and made in Den- 
mark, this new collection is shown in 
teak wood in an oil finish which 
brings out the full beauty of the 
matched graining. A dining table 
measuring 33” wide and 51” long has 
two concealed leaves which can be 
pulled out from either side extend- 
ing the length to 92”. Side chairs 
have slightly curved backs, foam rub- 
ber seats and legs of oak for added 
strength. There are several pieces 
which are adaptable for various uses: 
a handsome tambour door cabinet with 
a series of open shelves at the top, 
which could be used in a living room, 
as a dining room sideboard, or a room 
divider. A wardrobe-cabinet is also 
multi-purpose in function with two 
full-length doors on one side, small 


drawers and a door on the other. A 


coffee table is interesting for its 
height (2234”) and there is a very 
attractive nest of three tables. ‘There 
are also several upholstered pieces of 
furniture—a sofa with three loose cush- 
ions of horsehair and spring construc- 
tion, and the first good looking con- 
temporary version of a wing chair that 
we have seen. Custom work is also 
available on a ten to twelve week de- 
livery basis. 
Jofa's Fall Line 

Oriental motifs, including a striking 
damask panel of a full-size Japanese 
dancing girl, amusing novelty prints, 
new textures, and additional colorings 
in luxury weaves of silks and satins 
are highlights of a new collection of 
fabrics introduced by Jofa, 45 East 
53rd Street, New York. Oriental de- 
signs are distinguished by such deli- 
cate motifs as plum blossoms, birds, 
branches and leaves, in bright con- 


temporary colorways with several 
shown in the much-in-demand com- 
bination of blues and greens. “Raga- 


muffin” is a crisp adaptation of calico 
motifs with patchwork quilt squares 
and vertical rows of bows, especially 
handsome in tones of yellow, gold 
and white. “Carnivale” is a_ har- 
lequinesque design with Roman danc- 
ing figures, shown in an interesting 
combination of mauve, purple, dark 
blue and white. Another delightful 
print has rows of cut-out paper dolls 
and dresses. Fortisan is used for a 
number of new sheers; “Melbourne” 
is a new spot resistant velvet, avail- 
able in fourteen pastel colors. All 
told, one hundred new numbers have 
been added, good enough reason for 
putting Jofa on your next-to-visit list. 


New Setting For 
Provincial Furniture 

The Wycombe Meyer Company has 
just refurbished the mezzanine floor 
of their showroom at 216 East 45th 
Street, New York, to provide an ap- 
propriate setting for a new group of 
imported provincial furniture. New 
upholstered pieces in both wood and 
painted finishes include provincial sofa 
beds with the look of custom tailor- 
ing; a smart love seat, Sheraton-like 
in style with square arms and an an- 
tique white finish: bérgéres uphol- 
stered with foam rubber eliminating 
a tufted back; marble tops for tables 
with brass and intarsia inlays. ‘Touches 


Continued on page 56 
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LIONEL FREEDMAN 


PAINTING BY THEODOROS STAMOS — COURTESY BETTY PARSONS GALLERY 


ocha and coral... 
enchanting color combination in this newest 
of Woodard designs ... Pinecrest. A design to 
build a room around indoors...to grace your terrace outdoors. 
Parkerized, as is all Woodard furniture, for rust-protection. 


Send for complete 1954 catalogue 


LEE L. WOODARD SONS OWOSSO, MICHIGAN ONE PARK AVENUE, NEW YORK 
92 NEWBURY STREET, BOSTON 151 NORTH ROBERTSON BOULEVARD, LOS ANGELES 


1645 MERCHANDISE MART, CHICAGO 
312 SUTTER STREET, SAN FRANCISCO 
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Colonial Williamsburg Henry Ford Museum 
Williamsburg, Va. Dearborn, Michigan 


ERS My, } 


Farmer’s Museum 
Cooperstown, New York 


Sole manufacturers of authentic 
reproductions and adaptations of fabrics, 

carpets and wallpapers from 

these historic sites. 


F. Schumacher & Company, 60 West 40th Street, New York 18, N. Y. * Uptown Showrooms; 535 Madison Avenue ¢ Fabrics * Carpets * Wallpapers 
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. FROM OUR FLEXIBLE GROUPS “R’’ AND “U** 


* WRITE FOR LATEST CATALOG SUPPLEMENT * JENS RISOM DESIGN INC., 49 EAST 53rd STREET, NEW YORK 22 * CHICAGO * HOUSTON ®* ATLANT/ 
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At Knapp & Tubbs, in one of the largest collections of 
upholstered furniture you ll find anywhere, the concentration is on style, quality, 
and comfort. And K and T’s choice of types, styles, and prices is complete 


enough to meet the needs of almost any room or budget. 


CHICAGO Los ANGELES 
MERCHANDISE MART 8778 BEVERLY BOULEVARD 


Presenting 


BAKER * WIDDICOMB * JOHNSON-HANDLEY-JOHNSON * JOHN WIDDICOMB * KINDEL*® 


*in Chicago only 


KNAPP.” TUBBS Inc. 


Introducing super-strong 


WA, 


with dual-purpose use 


... and proud we are to be first in bringing you 

this newsmaking combination of beauty and strength. 
Four highly-styled, smooth-to-the-touch weaves, each 
in a wide range of colors, woven on a FORTISAN warp 
gives you apparently delicate coverings with unusual 
resistance to sun, heat, steam, mold and mildew. 
FORTISAN is the most stable of today’s yarns—its 


reluctance to stretch or shrink suits it ideally to hard-wear 


upholstery use or to soft luxurious draperies. Ask your 


personal Stroheim & Romann representative to show you 


“Aurora”, “Jupiter”, “Sparta”, and “Jupiter Quilted”. 


STROHEIM 


DECORATIVE FABRICS OF DISTINCTION 
35 EAST 53rd STREET, NEW YORK 22, NEW YORK 


BOSTON * PHILADELPHIA * CLEVELAND * MIAMI 
LOS ANGELES * CHICAGO * DALLAS * SAN FRANCISCO 
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16” x 67"x 88" H.—O.A. 


Made in England. The superb figure and luxurious 
soft color of this English Walnut Breakfront Bookcase 
are among its many magnificent qualities ...such 
as its rare design and classic styling. 


WOOD and HOGAN 


America’s Largest Wholesale Selection of Distinguished English Furniture 
385 MADISON AVENUE - NEW YORK 17, N.Y. 
Sole American distributors for Arthur Brett & Sons, Limited 
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Continued from page 48 


of elegance have been added through 
skillful details of tailoring and finish 
such as a border of welting on the 
back of an Italian side chair, or a 
painted finish which picks up the color 
in the upholstery. Also new at this 
showroom is an extensive collection 
of reproductions of Louis Philippe 
furniture in a honey-toned burl ma- 
ple veneer, or a darker bird’s eye 
maple—tables with ebony and ivory in- 
lays, a writing desk with black leather 
top and other pieces elegant in feel- 


ing. 


The World Around Us 


The latest showing at F. Schumacher 
is marked by an international flavor 
with rugs, fabrics and _ wallpapers 
culled from many parts of the world. 
Rugs from India are handmade of 
wool in traditional Aubusson styles, or 
in contemporary abstract designs in 
black and white or soft pastel com- 
binations. Depicting the theme of the 
showing is an American print called 
“It's a Man’s World” showing 18th 
century figures of men from different 
countries, garbed in their native dress. 
Of particular interest is a group of 
fabrics from West Germany, the first 
we have seen in recent years. Typical 
of their contemporary motifs is a cot- 
ton print called “Thales” with a pat- 
tern of wire mobiles in color com- 
binations of turquoise and mauve, 
beige and olive, and green and burnt 
orange. Traditional in feeling is a 
glazed chintz “Mandarin” copied from 
an ancient Chinese document. An- 
other print derives its design from 
Dresden china plates. There are also 
fabrics from England, Italy, France 
and Ireland. New developments in do- 
mestic fabrics are also featured, in- 
cluding an improved version of their 
aluminum coated “Weatherfoils” for 
insulating fabrics against heat and 
cold. Synthetic fabrics are very much 
in evidence with a particular empha 
sis on Fortisan. 


TV Cabinets by McCobb 


Remarkable strides in television have 
been made by CBS-Columbia as evi- 
denced in a recent press showing of 
their new 21-inch color sets, new cab- 
inets designed by Paul McCobb, and 
a wonderful new horizontal tuning de 
vice. Although a color television re- 


ceiver still takes up a_ considerable 


amount of space, Mr. McCobb has 
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done a masterful job of disguising its 
bulk by the use of louvred sides, 
brass-tipped legs and a nice warm 
“pecan” finish. A demonstration of 
the set showed a good clear image and 
excellent color reproduction. Retail 
prices are $950 for a table model, 
$1,000 for an open-faced console, and 
$1,100 for a full-door set. Mr. Mc- 
Cobb has also designed the cabinets 
for a new “Century” series of black 
and white sets which show a number 
of changes, both technical and decora- 
tive. Probably the greatest innova- 
tion is a new method of dialing called 
“Sweep Tuning.” By pushing a small 
knob across a horizontal bar on which 
the channels are clearly marked, per- 
fect tuning is achieved without further 
adjusting. Especially outstanding is 
a 2l-inch open-faced console model 
with a laminated rubber finish which 
is both stain and mar resistant. Legs 
are wood or wrought iron, and the 
speaker is encased with Madagasca 
cloth. 


Curtains from 
Switzerland 


Although F. H. Gammelin & Company 
have been importing tambour cur- 
tains from Switzerland for some twen- 
ty-five years, it was only recently that 
the firm came to our attention, and 
we think you will find it a valuable 
source for many types of curtains and 
curtain materials. Full length or 
tier curtains with white embroidery 
on white muslin are a specialty with 
immediate availability, although they 
can be ordered in organdy or net with 
approximately eight weeks required 
for delivery. Embroidered motifs 
range from very simple borders and 
tiny fleurettes to more elaborate all- 
over designs with cut-out work, Among 
the newer designs are a fleur de lis 
embroidered at regular intervals on 
the curtain and carried out around 
the border; a charming design of but- 
terflies; and several delicate floral mo- 
tifs. There is an excellent selection 
of sizes. Tier curtains are available 
in three standard sizes: 36” wide by 
36” long, and 45” wide by 36” long, 
both with a one inch heading; and 72” 
wide by 44” long, unheaded. The 
full-length curtains range from 36” to 
0” in width and 81” to 126” in 
length. Yard goods are also available 
in three widths and are scalloped on 
both ends. Prices are modest: the 
36” tier curtains, for instance, retail 
at $6.75 a pair, and there is a liberal 
Although the 


discount to the trade. 


Gammelins have representatives in sev- 
eral parts of the country, many of 
their sales are by mail. A complete 
set of photographs, a liberal swatch 
of material, and a price list will be 
sent on request. 


Maslow Freen: New 
Showrooms, New Designs 
They're “doing” the continental at 
Maslow Freen’s new showrooms, 146 
East 56th Street, New York. (Jot down 
the new address!) This firm of furni- 
ture manufacturers and importers of 
the best in traditional furniture for 
twenty years has twenty—one for each 
year! — handsomely designed rooms 
waiting for you to see. Newest in 
fine furniture here include both 
French and English, as well as Italian, 
types—with several Biedermeier exam- 
ples to lend further variety. We can’t 
possibly report all that there is to see, 
but don’t miss the superb Louis XVI 
oval table for dining, duplicating the 
antique at Fontainebleau, and rich in 
mahogany and delicate ormolu. You'll 
want to see the chairs to go with it, 
too: beauties, all, and several with 
cane backs in various renditions. The 
Italian reproductions—the painted and 
decorated Venetian chairs so hand- 
some you'll want to take them right 
off the floor—are part of a beautiful 
collection that you must also view. 


Silks and Satins 


One of our most exciting finds on 
the market of late is a superb collec- 
tion of silk fabrics at the new firm 
of Lanvey Textiles, 509 Madison Ave- 
nue, New York. This enthusiasm is 
due partly to some rather surprisingly 
modest price tags, and even more to 
an excellent variety of textures, weaves 
and colors. There are both drapery 
and upholstery weights, ranging from 
a silk gauze to a sturdy and subtly- 
textured upholstery weight in solid 
colors or a combination of two colors. 
One group of antique silk taffetas is 
woven on a black warp and is offered 
in a series of deep colors called “jewel 
tones.” Among these are many colors 
seldom seen short of a special dye job 
—a vibrant cobalt blue, a shimmer- 
ing raspberry and such interesting 
colors as antique brass and ormolu. 
Another group of silk taffetas is woven 
on a white warp in a series of pastel 
And, in addition to the silks, 


” 


shades. 
there are antique satins of cotton and 
rayon, and a good selection of Forti- 
san fabrics. A free book of swatches 
will be sent by request. 
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“Mirrors can work 


decorating wonders! 


Mr. Amster, a leading New York interior 
decorator, says: 

“Mirrors, used judiciously, can create par- 
ticularly unique effects that add real charm 
to a home. Mirrors can be especially effective 
as a means of reflecting a favorite decorative 
pattern. 

“For instance, in my own home, I’m par- 
ticularly fond of my winding staircase. So in 


Here’s how I’ve used them in my own home.” 


by JAMES AMSTER, A. I. D. 


the foyer-stair hall I installed a light gray 
speckle ‘antique’ mirror with antique bois- 
erie. Clear plate glass shelves are held by the 
mirror backing itself, which is fitted piece by 
piece, starting from the bottom. This supports 
and reflects the objects displayed on the 
shelves. It also reflects the complete stair- 
case, more than doubling the size and creat- 
ing a wonderful visual effect.” 


When you use mirrors for any decorative pur- 
pose, be sure to specify mirrors made of 
L-O-F’s amazing new Parallel-O-Plate Glass. 
It's “Twin-Ground” simultaneously on both sides 
to give you parallel surfaces that assure truer 
reflections than ever before were dreamed 
possible! For further information on mirrors 
made of this new glass, write to 


LIBBEY OWENS FORD GLASS COMPANY 
Toledo 3, Ohio 


L-O-F PARALLEL-O-PLATE GLASS 


Twin-Ground for Faithful Reflections 
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INTRODUCES 


Reyeury 
THE NEW 
100% FILAMENT 
NYLON SURFACE 
SELF-TONED 
TAPESTRY 


IN 9 DECORATIVE COLORS 
AND FOUR PATTERNS 


27 BRANCHES TO SERVE YOU 
WITH UPHOLSTERY & DRAPERY 
FABRICS 


ATLANTA DALLAS Louls 
BALTIMORE DETROIT SAN FRANCISCO 
BEVERLY HILLS GRAND RAPIDS SEATTLE 
BOSTON KANSAS CITY TORONTO 
BUFFALO MIAMI KITCHNER 
CHARLOTTE MINNEAPOLIS CALGARY 
CHICAGO NEW YORK a 
CLEVELAND PHILADELPHIA WINNIPEG 
CINCINNATI PITTSBURGH VANCOUVER 
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INDUSTRIES, INC. 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, N.Y. 


MILLS: LaFrance, $.C., 


Interior designers choose rugged 
Du Pont ‘Fabrilite’”’ supported 
vinylplasticupholstery withhand- 
some top-grain look for new Up- 
per Manhattan Medical Center 
serving 20,000 in New York City. 


Here designers sought to avoid the usual cold clinical look by using 
fresh, warm colors and friendly, comfortable furnishings. And in addi- 
tion to appearance, upholstery materials were selected on the basis of 
extreme durability to assure ease of maintenance and long life under 
conditions of extraordinary use. ¢ Du Pont ‘‘Fabrilite’’ met both these 
requirements. “‘Fabrilite’’ is a durable plastic backed with a fabric... 
it retains its shape and fit even under heavy use. And its dry, high-slip 
finish means greater sitting comfort, less dirt accumulation, and easier 


cleaning with plain soap and water. e “‘Fabrilite’’ comes in many strik- i 
ing patterns and colors. For sample swatches write E. I. du Pont de 


Nemours & Co. (Inc.), Fabrics Division, Newburgh, New York. 


DU PONT 


Fabrilite 


SUPPORTED VINYL PLASTIC UPHOLSTERY 


AUG. 5. par. OFF. 


BETTER THINGS FOR BETTER LIVING 
THROUGH CHEMISTRY 
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VISUAL PACKAGING 


DESIGNED TO MAKE SELLING 
PRACTICALLY Automatic 


Kirsch takes the creative approach—in pack- 
aging as well as in product and promotion—to 
ensure dealers’ volume and profits. In the trend 
toward self-selection selling and self-service, 
Kirsch leads again! 


Popular, fast-selling Kirsch hooks, weights, 
accessories and installation aids are now pack- 
aged in tough transparent bags for dispensing 
on Pegboard and on the new Kirsch Revolving 
Dispenser illustrated here. Through visual pack- 
aging, Kirsch makes your selling of these items 
practically automatic! 
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Use either the Revolving Dispenser or 
Pegboards to Sell Kirsch Hooks and 
Accessories in Visual Packaging 


Now you can keep ALL these items out where customers 
can see and quickly identify them. Impulse buying can 
take effect! Also, forward stock condition can be noted 
at a glance, and the displays kept supplied. See your 
Kirsch catalog and price list for items that are avail- 
able in visual packaging. 
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..- featured a screen with an Aegean print, 


52 inches wide, in special or stock colors. 


The pillows were plain wool tapestry, 


52 inches wide, ornamented with cord and tassels 


made at our Birkenhead, England looms. 


ARTHUR:H-LEE & SONS 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22, NEW YORK 


Boston, Philadelphia, Chicago, Los Angeles 
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NON-RESIDENTIAL OR CONTRACT INTERIOR DESIGN 


In an endeavor to demonstrate the full impact of the interior 
designer on business, we have devoted this issue to non-residential 
or contract interiors. 

Those responsible for the operation of public spaces, whether 
it be the semiprivate office space or a hotel, club, hospital, theatre, 
motel, restaurant, train, ship or plane, must use the services of 
interior designers if they are to meet successfully the requirements 
of our discriminating American public. 

The contents of this issue is eloquent proof that business man- 
agement has found that the commodity called “interior design and 
decoration” is an essential element in the successful operation of 
public spaces. The successful non-residential interior today is done 
by the interior designer and decorator working in conjunction with 
the architect. Non-residential architecture seems to be rapidly 
reaching the point of clinical efficiency in appearance as well as 
function. There seems to be a feeling on the part of some con- 
temporary architectural firms aiso to want to do the furnishing of 
the interior spaces of the buildings that they have created so that 
the interior will be in keeping with the spirit of the architectural 
concept. However, it is seldom that this arrangement ever works 
out successfully, because the end result too often follows too closely 
the clinical aspects of the architecture. Successful interior desigr: 
and decoration today avoids the clinical result. This is as true in 
the non-residential field as it is in the residential. 

The field of the interior designer is vast. Unlike the architect the 
interior designer is not dependent on new construction. The life 
span of a building may vary anywhere from twenty to fifty years 
depending on the economic and geographic pressures contributing 
to the obsolescence factor. However, the interior design and decor- 
ation of a building may be changed many times during its lifetime. 

Space, of course, is the limiting factor in any issue. In order to 
approach the collective scope of the interior designer's activities in 
the non-residential field, we found it necessary to show only single 
examples of the interior designers’ work. Even though seventy-five 
interior designers are represented in this issue, we regret that it 
represents only a small sampling of the fine work that is being done 


today in the non-residential or contract field. 
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Henry Dreyfuss, who recently 
designed the interiors of the 
Super-Constellation for Lock- 
heed Aircraft. 


Fitting out any airplane, particularly the Super Constellation, is like 


working in a corridor. Lockheed dodged the corridor bugaboo by dividing 


the fuselage into several separate cabins. Compartmentation adds interest. 
It makes the airplane look stronger. Smaller spaces and fewer people in 
view are factors contributing to “feeling at home”. 

Furnishings and equipment are keyed to the philosophy of luxury, se- 
curity, relaxation and easy maintenance. To accomplish all this and to 
advance the world’s standards of beauty, we turned to new materials, to 
art, to common sense, to basic principles. 

These objectives were attained with rich woods, embellished with trans- 
lucent inset etchings; heavy, thick-textured fabrics for seats, curtains and 
carpets, costly murals and panelings by world-famed artists. Certain design 
subtleties also contributed greatly to our main objectives: seamless carpet 
gives more sense of security; a striped carpet at the doorway to guide 
passengers in, and to make the plane look wider; the use of carth colors 
and fabrics, for dark colors and heavy materials increase the feeling of 
solidity. ‘To avoid a box look, all corners were rounded; lights, speakers, 
etc. were set flush in the ceiling; and all mechanical parts were covered 
wherever possible. 

The Super Constellation lounge plays just as important a role as the 
lobby of a fine hotel or a gracious living room. It was designed to give a 
bright and cheerful picture—a valuable psychological factor—to the board- 
ing passenger. It includes such special features as irregular seat arrange- 
ment for flexibility and variety; containers for flowers or planters to help 
passengers feel at home; fold-up tables; and the use of works of art in the 
form of mural maps and etchings set in laminated panelings. 

The interiors of the Super Constellation, then, spell luxury, but highly 
practical luxury, keyed to safety, producibility and economical operation. 
This same objective could well serve as a guide for designers of other 
means of transportation as well as many types of commercial or institu- 


tional interiors. 
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JOHN HOBBS & CO., Oklahoma City 


Dramatic view of main staircase 
aboard Delta Line’s luxury liner, 
S. S. Del Sud, showing Nye-Wait's 
nylon carpet extending through % 
four decks; graceful balustrade is 
cast iron, painted white. 
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ARNO, Dallas 


A private airplane for a Texas owner has the 
interior developed in an ecru, beige and brown 
color scheme, the natural colors of the Belgian 
linen fabrics, carpet, leather and specially designed 
walnut furniture. 


JEAN ROSS, DECOR, INC., San Antonio 


Wrought iron furniture by Pacific Iron Products 
and a dramatic blue-and-white floor by Uvalde 
Rock Asphalt Co. contribute special interest to the 
waiting room of the San Antonio International 
Airport, emphasizing the map mural; curtains 
by Forster Textiles are frosty rose for contrast; 
lamps by Tony Paul, fixtures by Litecraft; plant- 
ers by Architectural Pottery, oblong coffee tables 
by Vista, three-disk tables by Glenn of California. 
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TRANSPORTATION 


HENRY DREYFUSS, New York 


The lounge of the new Lockheed Super Constella- 
tion features windows curtained in Clark & Burch- 
field fabric, etchings in cellulose acetate by Emil 
Norman and colorful murals by Richard Haines; 
color scheme is blue and brown. Carpet is from 
Collins & Aikman. bs 


J. PHILLIP BRITTON, United Air Lines Design Staff, Denver 


In waiting room at San Francisco International 
Airport, dramatic use is made of Tropicraft’s hand- a 

woven wood draperies, especially designed, and ieee 
Cal-Craft Shoji screens with murals by Ira Overton. 
Sofas are by Cal Mode; floor is Robbins’ rubber 
tile, Skidmore, Owings & Merrill, Architects. 
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JOHN WARREN, Santa Barbara 


Magellan Suite on American President Lines’ 
S.S. President Wilson features a_ cabin-lounge 
with such luxurious furnishings as wall-to-wall 
carpet by Belrug Mills, grasscloth wall covering 
from Kneedler-Fauchere, and sofas in Caro & 
Upright fabric; porthole-wall is entirely curtained 
in Schumacher chintz; table from Kittinger. 


TRANSPORTATION 


LIPPINCOTT & MARGULIES, INC., New York 


Room for work as well as off-duty relaxation key- 
notes the officers’ quarters aboard S. S. Nautilus, 
newest atomic submarine; improvised desk with 


inside light source, and ample locker space give 
quarters relaxed atmosphere. 
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S. M. Rewmmess, President 
Walter M. Ballard Corporation 
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Hotel business is really big business. During nor- 
mal times, from a dollar standpoint, the hotel busi- 
ness is the seventh largest on the American scene. Its 
gross volume is reckoned in billions of dollars. Hotel 
expenditures fall into two classes: “capital improve- 
ments” and “repaits and maintenance”. “Repairs and 
maintenance” ig usually om the basis of six to seven 
percent of the gross business of the hote! and is con- 
servatively estimated to be between 250 to 350 millicn 
dollars. “Capital expenditures” will account for 150 
to 200 million dollars more. Under the new tax laws, 
allowances for “repairs and maintenance” can be 
greatly expanded, and it is entirely possible that that 
classification will grow from the estimate above to 
400 million yearly, a rich prize for the interior de- 
signer who will intelligently go after this business. 

A first class hotel sets a high standard of its physical 
equipment and follows through with first class service 
on a long-range sustaining basis. I do not believe that 
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screening of clientele solely determines a first class 
hotel, Unless the hotel maintains ite property in first 
class condition and properly staffs if, no amount of 
promotion will assure permanency In @arning a repu- 


tation for the hotel as first class. 


It is difficult to estimate the number of first class 
hotels in America, for that is determined largely by 
the personal viewpoint of the observer. First class may 
cover commercial as well as transient or residential 
hotels. From the standpoint of the interior designer, 
a first class commercial hotel is just as desirable an 
account as the resort or residential hotel and very 
often more desirable since the commercial hotel, in 
striving for business, finds itself in a very competitive 
field. 


Hotel management, in using the services of an in- 
terior designer, presumes that the interior designer is 
familiar and in sympathy with the problems of an ac- 
tive operating hotel. The successful interior designer 
must have a keen sense and knowledge of his craft 
and long experience in his field of endeavor. Man- 
agement further presumes that the interior designer is 
prepared to face the problem of proper expioitation 
of the areas involved and can present them at their 
greatest merchandising possibilities. The interior de- 
signer must be prepared to delineate his plans, pre- 
pare dependable budgets and to deal skillfully with 
contractor, architect, purveyor and others who may 
be called upon to render service or material. He must 
have the experience to coordinate shipments of mate- 
rial and service and to supervise work from» start to 
finish. 

The following statistics will give some idea of the 
vast extent of materials used in designing a hotel 
room: 

1. The carpet yardage per average room is 33 yards 
in width. 

2. The. upholstery yardage, on the basis of 11% 


chairs per room, is 71% yards, 


$. In addition, there may be bed headboards up- 
holstered requiring from 2 to 8 yards each, tailored 
bedspreads requiring from 7 to 15 yards. 


4. Draperies require from 714, to 15 yards, depend- 


ing on the window and wall treatment. 


Continued on page 110 
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WALTER M. BALLARD CORP., New York 


An air of elegance in dining is created for Carlton 
House, Pittsburgh with James Lees “Keystone” 
carpet, table and chairs by Mallin, a crisp color 
scheme and dramatic use of lighting. Chair fabric 
from F. Schumacher; linen, Baker Linen Co.; wall 
drapery by Dorothy Liebes, 


JAN WOODNER & W. HOLLODAY, Washington, D. C. 


A high ceiling has been made a feature of the 
unusual decorative scheme in the Park Room of 
the Woodner Hotel, Washington, D. C.; bold use 
of pattern and color lend additional interest, as 
used by Beverly Woodner, interior designer as- 
sociated with the architects; rubber tile, Robbins; 
curtains, Patterson Prints. 
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HOTELS 


SHAW & DRAPER, New York 


Ebony and cane chairs with pink seats by Lehigh 
underscore the red and black color theme of the 
cocktail lounge in Hotel Adams, New York; Libbey- 
Owens-Ford mirror panels from Haber & Henry 
reflect the crimson and gold Timbertone walls 
and brass mobile by Clark Voorhees, from Hansen; 
carpet by Sylvan Carpet Co.; J. H. Thorp fabrics. 


LIPPINCOTT & MARGULIES, INC., New York 


The perfectly integrated design of the new Laurel 
Room of the Lawrence Hotel, Erie, Pa., reveals a 
divider-planter, soft lighting and Bigelow carpet to 
make dining room distinct from coffee shop; color 
scheme is brown, beige and yellow. Furniture by 
Mallin; wali covering, L. E. Carpenter; lighting 
fixtures, Finland House. 
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HOTELS 


HELEN CARITY GREEN, New York 


Bar of Unity Club, Brooklyn, suggests colorful 
cafe fronting a boulevard in Paris, and features 
vinyl floor by Robbins, scenic wallpaper from 
Albert Van Luit, wrought iron furniture by Gallo, 
Greene’s Lighting Fixtures; color scheme is burnt 
orange, charcoal and white. 


VIRGINIA KEITH ASSOCIATES, Dallas 


Curved banquette in Naughahyde from Kearny- 
Stiles, under antique mirrored wall and indirect 
lighting trough, with accompanying tables and 
Thonet chairs, makes an inviting corner in the 
cocktail lounge of the University Club, Dallas; 
carpet by Hardwick-Magee. 


ELIZABETH Z. CUTLER, A.1.D., Dallas 


Spot lighting is an important decorative feature 
of the lounge-dining room of the Club Northwood, 
Dallas, where immense folding screens are used 
for decoration; sofa by Dunbar; table and chairs 
by Brower; color scheme is mahogany, leaf green 
and brown, with beige carpet by Bigelow. 


REVELL & CO., Austin 


In a large room for many people the best arrange- 
ment of furniture frequently is in the center, per- 
mitting easy movement, as shown here in the 
Terrace Room of the Golf & Country Club, Austin. 
Floor by Bruce; carpet, Nye-Wait; curtains, Harry 
F. Slater; sofa, Harvey Probber; upholstered chairs, 
Heritage; sofa table, Warren Kessler; floor lamp, 
Lightolier; bridge tables, Weiman Co.; chairs, 
Landstrom. | 
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HOTELS 


WILLIAM PAHLMANN, A.1I.D., New York 


The superb view of the Star Gazer Bar in Miami's 
Columbus Hotel is made more attractive by its 
bright scheme, specially designed furniture with 
fabrics by Boris Kroll, and curtains by Cyrus 
Clark that complement design of floor covering 
from Philadelphia Carpet Co. 


W & J SLOANE, New York 


: In the lobby and lounge of the Avila Hotel in Caracas, 


Venezuela, upholstered pieces are covered in La France's 
modern flat fabric, accented in black with highlights of 
metallic yarns; green plants and view of natural foliage 
outside add further color and interest. 


DON LOPER, A.|.D., Los Angeles 


Natural light sifting through Schumacher sheer 
curtains on an entirely glassed wall, luxuriant 
plants and Brown Jordan’s black wrought iron 
furniture sustain the mood of gaiety inspired by 
festive pink, black and white color scheme in Palm 
Court of Hotel Ambassador, Los Angeles; shutters 
by Paul Heinley. 


L. R. GOING, Chester, Va. 


Dark carpet by Mohawk in an indeterminate floral 
pattern, laid wall-to-wall, gives the effect of ex- 
tended area in a small guest room of the Robert 
bk. Lee Motor Court, Chester, Va. 
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HOTELS 


ETHEL PILSON WARREN, Washington, D. C. 


A lattice cleverly constructed between piers in the 
lobby of Tunlaw Park Apartments, Washington, 
D. C., creates a background for a conversatton 
group and does not obstruct the view; Guilford 
Leather walls, Masland carpet; Lehigh settee, 
Dunbar chairs with Scalamandré fabric; Litecraft 
lighting fixtures, and Architectural Pottery plant- 
ers; Orlon curtains by Cheney-Greeff. 


JAC LESSMAN, New York 


Studio bedroom of new suite in Hotel Ambassador, 
Chicago, is a far cry from the typical hotel room 
of yesterday; Simmons sofas open into comfortable 
beds; walls covered with Fabrikona; curtains are 
Fiberglas; lighting fixture, Lightolier; carpet from 
Barwick Mills. 


SAMUEL MARX, Chicago 


A carpet of pronounced design by Mohawk is rec- 
ommended for its color contribution and pattern 
interest in a large area such as the lobby of Hotel 
Pierre, New York, shown here. 
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HOTELS 
DON LOPER, A.I.D., Los Angeles 
Palm Room of Hotel Ambassador, Los Angeles, , ; =< a 
is made more personal and intimate with French : 


Provincial furniture by Richard Wheelwright, car- 
pet by A. & M. Karagheusian, and soft lighting; 
free-standing columns at side of room are cleverly 
obliterated with mirrors. 


OTTO ZENKE, INC., A.I.D., Greensboro 


The formal elegance of a hall in an English great 
country house is suggested by the décor of the 
lobby in Columbia Hotel, Columbia, S. C., with 
Chippendale sofas from Wycombe-Meyer, table 
and upholstered chairs from Saybolt & Cleland; 
lamps, Rees & Orr; carpet, A. & M. Karagheusian. 
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HOTELS 


EVERETT BROWN ASSOCIATES, A.I.D., San Francisco 


A storage cabinet with Formica top, built-in under 
louvered window, with shutters by Berry Dunning, 
is an attractive feature in a bedroom in the Gold 
Suite of Hotel Sherman, Chicago; tangerine vel- 
vet bedspreads and striped fabric by Fieldcrest 
Mills complete the gold, black and white color 
scheme; Baker furniture, Englander beds, V’Soske 
rug. Lamps by Ralph Stark and Hargri; acces- 
sories by Feika Imports. 


PAUL LASZLO, Beverly Hills 


Walls and ceiling of California redwood, and wall- 
to-wall carpet by Nye-Wait give the spacious inte- 
rior of the Rodeo Room in the Beverly Hills Hotel 
a feeling of warmth and intimacy; additional color 
is found in leather upholstery, massed planting and 
framed paintings. 
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OTTO ZENKE, INC., A.I.D., Greensboro, N. C. 


Red swag cords over Orlon curtains, Chinese scenic 
wallpaper, pine woodwork and Firth red carpet 
are the ingredients for this beautiful dining room 
at Hotel Barringer, Charlotte, N. C. Chippendale 
chairs are from Barnard & Simonds; tables by 
American Chair Co. 
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HOTELS 


Seymour Weiss, President and Managing 
Director, The Roosevelt Hotel, New Orleans. 


MANAGEMENT APPRAISES THE INTERIOR DESIGNER 


Selling in the hotel business begins at the front 
deor. The first impression a guest receives when he 
reaches a hotel is an important one. From the moment 
he enters your door, the unseen hand of the interior 
designer plays the lead in the role of making the 
guest enjoy his visit. We cannot over-emphasize the 
importance of having the physical setup of a hotel a 
pleasing, but not intruding, factor in the guests’ rela- 
tionship to the management. Our experience has 
been that a professional interior designer can best 
accomplish this. The atmosphere, the color scheme, 
the lights, the draperies, and the feeling of comfort 
must be produced by someone who has made a study 
of public taste and who can coordinate the whole into 
a pleasing effect. 

In addition to eye-appeal, the interior designer 
gives hotel management many advantages. He is 
familiar with the entire market and can buy furnish- 
ings, draperies, equipment at the most advantageous 
prices. He knows the good from the bad. He knows 
when and where he can purchase in quantity at great 
savings. He knows what is faddish and what will en- 
dure in public favor. He saves money by preventing 
wasteful and inexpert purchases that might be made 
by an amateur purchaser. He is able to design, pro- 
vide and have made, carpets, lighting fixtures and 
furnishings that are individual, and made to suit the 


special atmosphere he creates for a particular hotel. 
Continued on page 110 
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INTERIOR D&SIGN 


Charles T. Haight, Director of 
The Decorating Shop, B. Alt- 
man & Company, New York. 


OCTOBER 1954 


Decorating and furnishing one’s office is not just a 
vogue of the day. Good business has little room for 
vogues but, rather, has a faculty of expecting a sub- 
stantial return on all of its investments, and today, 
good office decorating is considered a sound invest- 
ment. 

It is believed by many that environment, rather 
than heredity, is more important in molding char- 
acter, and I believe that in business, a proper en- 
vironment of good taste cannot help but mold better 
personnel, better products and better public relations. 

Last, dnd by no means least in importance, is the 
effect of good interior office design upon the execu- 
tive himself. For eight out of his sixteen waking hours 
of each day, his life is spent in his office. There is no 
reason why his office should not reflect some of the 
character of his background, his way of life, his hob- 
bies, his interests, Proper furniture, correctly com- 
posed to accommedate his business needs, and proper 
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color distribution are all essentials to the well-ordered 
life of a busy executive. 

The great traditions of American business Higve 
taught us that success is largely dependent Upon earn 
ing the respect of one’s clients and stimulating the 
pride of one’s employees. Therefore, the environment 
in which the affairs of the business are conducted 
should express the great dignity which characterizes 
that firm, 

The sense of well-being that comes with being well- 
ordered in all areas where public contact is made is 
very important—the reception area, the secretary's 
office, the executive offices, the conference room, the 
showroom are but a few of the areas where this ideal 


may well be fostered. 


INTERIOR DESIGN IN THE OFFICE 


No more than fifteen years ago the purchasing 
agent or secretary decided what went into an office. 
It seemed simple then. Desks, chairs, and leather sofas 
were bought from an office furniture manufacturer, 
Standard walnut furniture for the clerical offices; an 
English mahogany desk for the boss; and, if there was 
money enough, oak paneling, not to forget the bronze 
chandelier for perfectly inadequate lighting. 

How different is today’s thinking, The extent to 
which functional and pleasant surroundings affect 
efficiency has finally been recognized, and this is where 
the interior designer comes in. 

His problems are no longer the mere choice of a 
desk and color scheme. Today, the contract interior 
designer gets the shell of a building to start with, and 
many times long before the signing of the lease, he is 
working on the most important problem of all—the 
study of space. The location of the departments and 
individual offices, the flow of traffic, the short cuts 


Continued on page 113 
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V, Gerstel, president of 
F. V. Gerstel, Inc., Designers 


of Interiors, New York. 
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CARROLL SAGAR & ASSOCIATES, A.I.D., Los Angeles 


Texture, evident in ceiling, handwoven curtains 
by Maria Kipp and Stroud carpet, is complement- 
ed by walnut woodwork and leather upholstery 
in executive office of Los Angeles oil firm; color 
scheme is cocoa, ivory and pine green. 


LIANE ZIMBLER-ANITA TOOR, A.I.D., Los Angeles 


Glass divider-planter and striped marbleized tile 
floor contribute additional design interest to the 
office of Albert Ruben, Los Angeles, where lighting 
and Harmill fabrics contrast with dark wallpaper. 
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OFFICES 


KIM HOFFMAN-STEPHEN HEIDRICH, A.I.D., New York 


Specially designed furniture in natural walnut, 
Danrigon chairs upholstered in Guilford leather, 
and conference table fitted with glass panel top 
are set against celadon walls, Thorpe’s ecru cur- 
tains and Manuel Feldman’s carpet in office of 
J. K. Lasser & Co., New York; wallpaper mural 
by James Seeman. 


SAPOLSKY & SLOBODIEN, New York 


Upholstered fabrics, Amtico’s colorful rubber tiling 
and cabinetwork matching the desks by Itkin 
Bros. enhance attractive office for 1400 Broadway, 
New York; uncluttered areas and studied arrange- 
ment of furniture contribute to its efficiency; ceil- 
ing, Acoustone; curtains, Tropicraft. 


INTRAMURAL, INC., New York 


Modern wall décor with L. E. Carpenter's vicrtex 
in yellow suggests the manufacturing of textiles, 
an appropriate background for the reception room 
of Meinard & Company; other colors are subtly 
keyed to beige, black and white in floor covering 
by Rugcrofters, Johnson leather on chairs, designed 
by Intramural and made by P. Nathan; painting 
by Calvert Coggeshall. 
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CORDES, BARTOS & MIHNOS, New York 


In the president's office of Rayonier, Inc., New 
York, walnut paneling, Loamaloom beige carpet 
and curtains serve as a muted background for 
Knoll furntiure; special lighting units by Gotham; 
metal furniture, Macey-Fowler. 


MICHAEL SAPHIER ASSOCIATES, INC., New York 


Coffered acoustical ceiling with direct lighting, Realwood 
Formica table and printed traverse draperies at glass wall 
permitting privacy or visual flexibility are features of 
the conference room in headquarters of National Asso- 
ciation of Manufacturers, New York. Brower furmi- 
ture was specially designed by Michael Saphier As- 


sociates; carpet by James Lees. 


FREDERICK-THOMAS ASSOCIATES, New York 


By using antique Victorian chairs, a curved line 
is introduced to soften overall appearance of a 
modern office for I. Miller & Sons, New York; 
color scheme is yellow, orange, green and white, 
with dark furniture woods underscoring it; carpet 
by Aldon Mills, through Dexter; curtains by 
Cheney-Greeff; armchairs by J. G. Furniture; desks 
and cabinet by Di Camillo; brass lamp, Excelsior; 
ceramic lamps by Keefe-Howard at Meldan. 


GEORGE W. REINOEHL, A.I.D., Grand Rapids 


Desk with plenty of working space is the focal 
point of this efficient office, where curtains are 
shirred woven blinds to complement plain walls 
and carpet. Furniture by Stow & Davis; acces- 
sories, Sainberg Co. 
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VLADIMIR KAGAN, New York 


For a client who desires his professional office to 
suggest his home, the interior designer provided 


pine-paneled walls, decorative fabrics and furniture 
with a flowing, sculptured look: a table-desk with 
marble top, curved sofa and coffee table grouping. 
All furnishings by Kagan-Dreyfuss. 


F. V. GERSTEL, INC., New York 


The board room of U. S. Plywood Corporation, 
designed to serve also as an executive lunch room, 
can be easily adapted for lecture room with screen 
and projector. Novotile floor and Novoply walls 
are products of U. S. Plywood; white Fiberglas 
curtains are from Witcombe-McGeachin; lighting 
fixtures by Lightolier; chairs, Thonet; sofas, Fabry. 


LEON GORDON MILLER, Cleveland 


In the office-conference room for J. H. Gross & 
Co. one entire wall is draped with ice-blue metallic 


print by Elenhank to complement sofa fabric by 
S. M. Hexter and chair fabric by Isabel Scott; 


carpet is from James Lees; painting by Paul Riba; 
furniture specially designed by Mr. Miller, except 
chairs by Jens Risom; lamps by Paul Hanson and 
Brach-Allen. 
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JOHN & EARLINE BRICE, New York 


A distinctive modern look is given a small pine- 
panel office by photographic mural covering entire 
wall, and specially designed furniture. Arm chairs 
from Georg Jensen; swivel chair, J. G. Furniture: 
lamp from Hansen. 


AGNITA MATTESON, Ft. Worth 


Dramatic mural in office of Dresser Industries, Ft. 
Worth, was contrived by large maps framed against 
painted dark green walls; Alexander Smith car- 
pet is dark brown to complement multicolored 
Schumacher print used for curtains; lamps by 
Frederick Cooper; tables by Dunbar. 


W & J SLOANE, New York 


Decorative impact of a photographic mural is bal- 
anced by vibrant striped fabric used for over- 
curtains and for upholstery of sofa in executive 
office of the Mennen Company; floor is cork tile. 


CATHERINE ARMSTRONG, A.I.D., Les Angeles 


Home-like atmosphere of a charming living room 
is created in executive lounge of the Carnation 
Co., Los Angeles, where wnpatierned carpet by 
Jack Freeman and upholstery fabrics ave balanced 
by colorful pattern of Scalamandre curtain fab- 
rics; furniture is by Paul Frankl. 


RODGERS ASSOCIATES, New York 


Interest in the executive office and reception room 
designed by D. Philip Spencer, junior member 
A. 1. D., for the Mastic Tile Corporation of Ameri- 
ca is naturally centered in the Mastic Tile floors 
which serve as background for furniture designed 


by Rodgers Associates and made by Roswell-Snyder; 
curtain fabrics are by Luchar. 


$6 


HELEN PARK, New York 


Pleasing offwe of Men’s Sportswear Co,, New 
York, is sheathed in walnut Timbertone, match- 
ing Advance Design’s curved desk, to complement 
unpatterned Herman Miller upholstery fabrics; 
carpet by Magee. 


OFFICES 


JOYCE HARVEY, Houston 


Walnut walls and Schumacher mocha carpet make 
a dignified background for aquamarine fabric on 
Dunbar sofa matching color of Schumacher cur- 
tains, and coral brown leather upholstered chairs; 
tables by Dunbar, lamps by Plymouth; swivel 
chair by Schmieg & Kotzian. President’s office, 
Highland Oil Co., Houston. 
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OFFICES 


CHARLES T. HAIGHT, A.I.D., B. Altman & Co., New York 


An effect of formality in the decorative scheme 
was desirable in an executive office in New York, 
where antique furniture and accessories are used 
with celadon paneling, V’Soske beige rug and dark 
green damask curtains; fabrics, Scalamandre. 


EARNSHAW, INC., A.I.D., New York 


Handwoven V’Seske carpet and specially designed 
curtains from A. H. Lee establish a satisfying back- 
ground for the fine furniture, desk by Schmieg & 
Kotzian, and accessories, including a Chinese an- 
tique painting, in an office in Philadelphia. 


JOHN BURNS, Strawbridge & Clothier, Philadelphia ae 


Intimate quality of décor in corporation lawyer's 
office stems from small scaling of upholstered fur- 
niture by Anastasia, and other furniture by Colo- 
nial Iron Craftsmen, and original treatment of 
specially designed cabinet between windows; cur- 
tain fabric, Fortuny; upholstery fabrics: Bassett- 
McNab, F. Schumacher, Howard & Schaeffer, Guil- 
ford leather; lamps by Paul Hanson. 
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OFFICES 


ELEANOR LE MAIRE, New York 


Space is gained by placing furniture against walls 
in L-shape office of Bernice Fitz-Gibbon, New 
York; floor is carpeted with Waite’s Shadowai; 
sheer mist green curtains from La France; sofa 
fabric, Brunschwig & Fils; desk and conference 
table by Herman Miller; chairs, Jens Risom; all 
leather by Upholstery Leather Group. 


F. V. GERSTEL, INC., New York 


Antique portrait of George Washington over 
leather-fronted cabinet set against painted panel 
background, is focal point in Bulova Watch Co. 
office of Gen, Omar N. Bradley, New York; color 
scheme is brown, gray and blue; Simon Manges 
carpet; Abbie Blum curtains; cabinetwork by Rose 
& Steingisser; high-back chairs by Fabry. 


MURRAY JAFFE, INC., New York 


In office of Transit Commissioner Harris J]. Klein, 


authentic reproductions of French antiques by Don 
Ruseau are used with contemporary upholstered 
furniture covered in Froelich leather in a scheme 
of gold and brown. Lighting fixture, Nesle; wall- 
paper, Louis W. Bowen; floor covering, A. D. 
Stark; cabinet work, Walter P. Sauer; upholstery 
and drapery fabric, Lorraine Studios. 
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William. T. Snatth, A. I. D., 
A. 1. Ay President, The Ray- 
mond Loewy °Corporation. 


INTERIOR DESIGN OCTOBER 1034 


For many years now the department store operator 
has been a defensive contender in merchandising. 
From the standpoint of pure business he just cannot 
distribute merchandise as cheaply as other types of 
retail operations—the specialty shop, the chain store, 
mail order retail stores and discount houses. These 
have the triple advantage of central buying, the offer- 
ing of limited services if any, and a selection of goods 
restricted.te only the best sellers in a given line, In 
contrast the department store is distinguished by its 
wide and varied selection of merchandise in nearly 
all classifications, the fact that it offers services (charge 
accounts, delivery, returns, etc.). 

Therefore, it is more than desirable for a depart- 
ment store to attain maximum efficiency in the opera- 
tion of the stores of today. It is imperative if the de- 
partment. store is not to become extinct. 

The services of design from an organization like the 
Raymond “Loewy Corporation start then with these 


| 
4 
4 
eg 
4 
4 
| 
| 
4 >. 
a 
89 


very real considerations. They do mot Start with 
architecture or the desire of the artist to express him- 
self in space. What is interesting, however, is that 
the practical incentive for the design @oes. not in any 
way penalize the final interior or building form in its 
aesthetic realization. I think there are many examples 
of retail stores today that represent almost the finest 
design and architecture this country has produced in 
many years. 

The store planners and designer have proved to be a 
powerful ally of the department store manager in his 
competitive struggle. And the design tool can be used 
effectively for modernization of a store or for any of 
its departments, to implement an expansion program 
involving new building, or to help solve problems 
of profit as they relate to space in the form of research 
programs. 

One danger to the department store lies essentially 
in trying to become more like its competitors than in 
trying to be distinctive. The big assez of customer loy- 
alty to a store lies in the fact that the department store 
should be a pleasanter place to shep for almost any- 
thing one wants to buy, And there is implied guar 
antee in the store’s name that serviee and adjustment 
can be made. 

To compete, the department store today must recog: 
nize certain strengths and needs within itself. And 
the designer must contribute to the solutions of these 
problems if he is to support his client: 

1) The store must search for every means to effect 
savings in the operation of the store without ever 
appearing to do so at the customer's expense, Only 
when the economy is demonstrated to be passed on 
directly to the customer, and not to the saving of 
operating costs, can this be revealed, And ¢his is 
seldom a department store method, except in bargain 
basements. 

2) The department store can and should be the 
arbiter of fashion in its community. A major strength, 
which is also a burden, is the volume of business a de- 
partment store can do with its wealth of selection of 
merchandise in many categories. At every point, 
whether in apparel or home furnishings, this mer- 
chandise must represent a fashion taste that is the 
store’s uniquely and its customer's, 

Continued on page 116 
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RAYMOND LOEWY, New York 


= How attractive a grocery dis- 
play can be made with prop- 
er application of designing 
principles is shown in the 
grocery department of Bur- 
dine’s, Miami, with wrought 
iron chairs by Salterini, tables 
and wall fixtures, designed by 
Raymond Loewy; chandelier 
executed by Winston. 


“pe 


RUTH L. STRAUSS, A.1.D., New York 


Massed green plants brass 
chandelier are featured in beauty 
salon, Northland Center of The 
J. L. Hudson Co., Detroit, where 
Janet Rosenbloom’s black wrought 
tron chairs upholstered in copper 
fabric by Boris Kroll match op- 
posite wall: brick wallpaper and 
rubber tile floor are beige, ceiling 
is azure; panel at rear in vicrtex 
by L. E. Carpenter. 
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DORA DORNACEAJU, Los Angeles 


A luxurious sculptured carpet by V’Soske and a 
dramatic treatment of walls and lighting keynote 
décor of Merle Norman Cosmetics Store, Los 
Angeles; focal point is door and decorated trans- 
lucent wall of beauty salon in rear. 


INTERIOR DESIGN CONSULTANTS, New York 


Advantage is taken of improved architectural and 
lighting techniques with Luminous Ceilings to 
dramatize pleasant showroom of Ridge Park Fash- 
ions, New York, with fabrics from Herman Miller, 
furniture, William Weiss Showroom Equipment Co. 


ELIZABETH BANNING, A.1.D., San Francisco 


Shoe salon in Frank Werner Co., San Francisco, 
has delightful friendly atmosphere attributable to 
quiet background, a fine use of mirrors and light- 
ing, and color scheme of gray, pink, silver and 
white. Woven draperies by Dorothy Liebes. 
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DAVID WIDER ASSOCIATES, New York 


An understatement of décor with a fine applica- 
tion of contrasting black and white in the show- 
room of House of European Specialties, New York, 
results in great chic; only other color is in Place 
Vendome mural by Loring Hayden and in flowers; 
Scalamandre fabrics; Smith & Jessen vinyl tile; ac- 
cessories, Benthan, Ltd.; furniture, David Wider. 


R. G. NELSON, INC., Pawtucket, R. I. 


The hand of the interior designer is evident in the 
ordered arrangement of fixtures, lighting and deco- 
rative background of Almac’s Supermarket, Garden 
City, R. I. Walls from cornice to top shelf of 
display cases are covered in L. E. Carpenter's 
vicrtex; color scheme is green, coral and yellow 
with white. 


CYMA ACKERMAN, New York 


A terra cotta, white and brown color scheme gives 
the Russ Opticians shop, New York, distinction 
and accentuates such commendable features as 
shadowbox display cabinet by Chelsea Store Fix- 
ture Mfg. Corp., mirrors by National Mirror 
Works, and U. S. Plywood walls, lighting fixtures 
by Litecraft, and specially designed floor by Jonat 
Installations. Chairs are by S. Cavallo, stools by 
M. Brandt, plastic upholstery Guilford Leather. 


HERMAN NEUMANN, New York 


A suave background for clients at Mark Cross, 
New York, where limed oak paneling and Mo- 
hawk’s sea green carpet complement attractive 
table by Ross Frankel and chairs by Lehigh. Fabric 
on armchairs is from F. Schumacher; on other 
chairs from Cheney-Greeff; lighting fixtures by 
Century; lamp from Paul Hanson. 
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PATRICIA HARVEY, A.I.D., New York 


Penthouse living room from new Pullman Gallery 
at Wanamaker’s, New York, features Pullman sofa- 
bed and an interesting window treatment with 
Tropicraft’s woven blinds. Chest in bone white 
finish is from Baker; black leather chair, Henredon. 
Ceiling fixture was designed by Miss Harvey and 
made by General Lighting; TV light by James 
Howell; rug is Artloom’s Viscurl. Color scheme 
is mustard, turquoise and silver. 


d'ARGOUT-FERGUSON, INC., New York 


The pleasing intimacy of a personal room, a 
difficult feat to achieve in a salesroom, is realized 
in the new maternity department of Saks Fifth 
Avenue, New York, with off-white paneling, blue 
moldings and reproductions of Louis XV furniture 
by S. Cavello, with blue and gold fabrics from 
Jofa. Wall covering is from Murals, Inc., carpet, 
Bigelow-Sanford. 


HANS N. WORMANN, New York 


Several excellent ideas have been utilized in the 


salesroom of Blossom Children’s Coat Co., New 


York, including Fred Seibert furniture in John- 


son leather; Modern-Fold doors which open on 


executive’s office beyond with its folding bar; 


Lloyd's grasscloth on walls; Gotham lighting. 
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LEON GORDON MILLER, Cleveland 


A narrow, dark room was transformed into an in- 
viting shop for Franklin Ice Cream Co. by paint- 
ing counters white, adding wallpaper and curtains 
by F. Schumacher. Brass lighting fixtures, Lite- 
craft; bench has Boris Kroll fabric; planter holders, 
Architectural Pottery. 


COPELAND NOVAK ASSOCIATES, New York 


Mohawk Carpet, through Carpet Distributors’ 
Corp,, uncluttered aisles and attractive counters 
and wall racks create their own sales appeal in 
Haddonfield, N, J. store of Oppenheim-Collins; 
chandelier ts from Edward Krumpe. 


J. S. MORGAN, Arlington, Va. 


Strong pattern in Schumacher curtains, and Rob- 


bins vinyl tile floor accentuate grained Piywood 


walls as background for J. C. Moore Associates 


wrought iron furniture in Hot Shoppe Restaurant, 


Bethesda, Md.; table tops are Formica. 


PHILLIPS, MANZER & STRINGFELLOW, A.I.D., Richmond 


Pecky cypress wall holds TV screen near smart 
recessed Formica bar and lounge area with mag- 
azine rack and curved Erwin-Lambeth sofa with 
E. Carpenter's victrex upholstery in men’s bar 
of Downtown Club, Richmond. Clock by Howard 
Miller Clock Co.; accessories from Silvestri and 
Richards Morgenthau. 


ARTURO PANI, A.I.D., Mexico City 


Furniture upholstered in blue or coral, with beige 
and gold walls and black carpet, look upon a patio 
with fountain and black iron furniture in the 
Villa Fontana Restaurant, Mexico City; lamps 


with flowers in base supplement down lighting of 


circular ceiling. 
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RAYMOND LOEWY, New York 


Impact of a new approach to dining room design 
is clear in a simple but effective decorative treat- 
ment of Bloomingdale's Chanticleer Restaurant, 
Stamford, Conn., where Thortel curtains, Stam- 
ford Lighting fixtures, and interesting furniture 
arrangement are used with telling results. Tables 
with Parkwood tops by Janet Rosenblum; chests, 
Cassard Romano; chairs, Daystrom; rubber tile, 
B. F. Goodrich. 


HENRY END, A.1.D., for Davidson's, Kansas City pi 


Colorful panels by Robert Sailor of black, white, 
pink and gold Lurex separate dining areas in 
Putsch’s Cafeteria, Kansas City; matching wal? 
panels (not shown) are lighted by fluorescent 


tubes. 
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RESTAURANTS 


WALTER M. BALLARD CORP., New York 


Entrance foyer of Gateway Plaza Restaurants, Pittsburgh, 
is made inviting with wide doors, wallpaper from Murals, 
Inc., curtains from J. H. Thorp, and Charak cabinet; 
floor interest is created by carpet with checkerboard 


design from Hardwick © Magee. 


ALBERT PARVIN & CO., Los Angeles 


Colorful mural and a floor carpeted by Archibald 
Holmes & Son establish a delightful decorative 
atmosphere in Sahara Dining Room, Las Vegas, 
where specially designed banquettes achieve inti- 
macy in a vastinterior. 


S. J. MILLER, New York 


Adherence to background and furnishing models * 
has resulted in a notably successful example of 

early American design, in the Weathervane Inn, 

New York, which captures the authentic atmos- 

phere of an earlier day; Kentile floor, Curtis 

chairs, Guilford leather, and Schumacher wall- 

paper; chandeliers by Lightolier, and lighting 

by Century. Rita Long was associate designer. 
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BANKS 


In designing a bank, the creative architect seeks 
to interpret the character and ideals of his client. It 
is then up to the interior designer to re-inforce the 
inviting “come inside” look, created by the architect, 
by designing an interior in which the customer will 
be welcome, completely at ease, with his innate good 
taste complimented, 

The interiors should have a complete sense of in- 
tegration with the exterior, a definite feeling of one- 
ness, of unity with the architect's inspired thinking. 
To achieve this it seems to me that our interiors 
should be governed, design-wise, by a sense of under- 
statement. The glamor and drama of simplicity and 
of restraint. There should be not only a complete in- 
tegration with the building itself but also a sense of 
unity from floor to floor as well as within the floors. 
This can be achieved through the continuity of 
colors and materials used. 

I have always thought of color, light and space as 
architectural forms. Now, becausé of the special signi- 
ficance of color in my work, color to me is like 
music, and I think that people respond to color much 
as they do to the tempo and rhythm in music, Color 
is like the alphabet, too, in that all the letters are 
there but the way in which you combine them into 
words and the words into sentences, and finally the 
tonality with which you pronounce each word that 
gives language its subtlety, its cadence, its vitality and 
value. And this is the way in which I like to make 
color work for me. 

In the new Manufacturers Trust Company bank, 1 
used color to accent and also to echo the mood of 
calm and dignity which befits a great bank like this, 
but with the air of cheerful aliveness which puts the 
customer at ease. Bright accents against rich brown, 
bronze and gold tones in walls and furnishings give a 
lift to the spirit of both customers and staff, We 
wanted glamor you may be sure, for banking is no 
longer a dull and dread affair, or the business of only 
the few, but rather a pleasant essential, to well-ordered 


living for all of us. 
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Eleanor Le Maire is noted for 
her work in stores, offices and 
banks. Her most recent com- 
mission was as Interior De- 
sign Consultant for Skidmore, 
Owings and Mernill, architects 
of the new Manufacturers 
Trust Company building. 
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ELEANOR LE MAIRE, New York 


Dramatic facade view of new Fifth Avenue build- 
ing of Manufacturers Trust Co., showing a new 
concept in bank design by Architects Skidmore, 
Owings and Merrill. Seen through glass front are 
Fiberglas curtains and (in rear) Harry Bertoia’s 
vast sculptured screen in copper, bronze and nickel. 


Employees’ lounge of Manufacturers Trust Com- 
pany is in bright, sunlight colors with walls in 
yellow vicrtex by L. E. Carpenter; tile floor is 
B. F. Goodrich’s Koroseal; rug is National Carpet’s 
Meadowtoreé; all furniture by Herman Miller. 
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BENJAMIN KENNETH WYATT, Dallas 


Vina-Lux reinforced vinyl tile floor in large check- 
erboard pattern and natural planting in garden 
court viewed through glass walls supply color and 
pattern in lobby of San Antonio Savings & Loan 
Association; furniture by Herman Miller. 


JONEL JORGULESCO, White Plains, N. Y. 


Typical of the architectural style in the community 
in which it is located, this lobby of a branch of 
the County Trust Co., Bedford Village, N. Y., was 
designed to reproduce an 18th-century living room, 
as assembled by the Connor Manufacturing Co. 
Rug, Priscilla Turner Co.; furniture, N. Y. Chair 
Co.; fabrics, F. Schumacher; wallpaper, Renverne; 
tables, Mutual Table Co. 


ROY F. BEAL, A.1.D., Austin 


‘a Wallpaper, baffle screen and inlaid Kentile floor 
form the decorative background for handsome 
furniture, and lamps by Abels Wasserberg, in coffee 
room foyer of City National Bank, Wichita Falls. 
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INTRAMURAL, INC., New York 


In the lobbies of Briar Oaks Apartments, New 
York, authentic American Indian motifs introduce 
a new and colorful theme in décor; walls of 
Fabricona; P. Nathan Sons furniture; Simon 
Manges carpet; lighting fixtures by Lightolier. 


Beryl S. Austrian, A. I. D., 
president of Intramural, Inc., 
New York, a firm specializing 
in design of public areas. 


SKIDMORE, OWINGS & MERRILL, New York 


Striped floor covering by Mohawk in lobby of 
Manhattan House, New York, dominates a_ fine 
modern decorative scheme and supplies the color 
incentive for Knoll furniture, upholstery and cur- 
tains; plants and marble panel against brick wall 
supply additional color and pattern. 


The apartment house lobby is the city dweller’s 
front yard, his gateway, his flower patch and portico, 
in fact, the approach and introduction to his home, 
which just happens to be, by the nature of urban 
life, a part of one large building instead of an in- 
dividual house. The city visitor’s idea of his host's 
home, the impression of his social and economic 
status is automatically and unconsciously established 
when that visitor enters the public lobby of his 
friend’s apartment house. 

Owners and management firms of established mul- 
tiple-dwelling buildings have long recognized this, 
and builders of new apartment units are increasingly 
aware of it. In other words, the character of a build- 
ing is established the moment one sets foot in it, and 
the type of tenantry may often be judged by the 
tone set by the first glance of the lobby. 

What then makes the “right” kind of lobby? There 
is no all covering answer. A lobby must be right, first 
for the neighborhood: chic and smart and up to the 
minute for the part of town where career people live; 
more homey in family neighborhoods where there are 
children or older people who may have lived long in 
the same place. And always, whether contemporary or 


Continued on page 120 
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W & J SLOANE, New York 


A congenial air in interior designing that belies 
any hospital connotation results from informal 
window treatmnent, selectivity in modern furnish- 
ings and their arrangement in conversation groups 
in waiting room of Greenwich Hospital, Conn. 


HOSPITALS 


Anyone who has ever spent any time in a hospital 


Ellen Lehman McClusky, doesn’t have to be told the importance of a warm, 
AI.D., has done nsiderable 
, has done considerable cheerful atmosphere. Our feelings and emotions are 
work in the contract field and “ 


recently designed the interiors strongly influenced by our surroundings. A_ bright, 
of the New York Infirmary. pleasant room can make us feel good; a gloomy, dark 
room, on the other hand, can make us depressed. For 
the sick, these responses are heightened, and an un- 
favorable atmosphere can even retard a patient’s re- 
covery. Thought association is also an important i 


factor in a patient’s therapy. It is desirable, therefore, 


that hospital rooms be kept as unclinical looking as 
possible so that patients are not constantly reminded 
of their illness. 


The major problem in creating such an atmosphere 


is how to reconcile the many practical features which 
are necessary in a hospital, with home-like decorative 
touches. A reluctance on the part of many hospital 
supply people to go outside their regular sources for 
furniture and equipment accounts for a notable lack 
of good design in typical hospital furnishings. To a 
degree, this can be compensated for by skillful use 
of color. Before creating a color scheme, however, it 
is important to check on what furnishings have been 
purchased, or are to be purchased through the regular 
hospital supply houses. Oftentimes a color scheme is 
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ELISABETH DRAPER, A.I.D., New York 


View of typical double room in Nassau Hospital, 
showing cheerfully painted walls, furniture by 
Hill-Rom Co., curtained windows and attractive 
lighting fixtures by Condi-Lite Corp., Eaglesham 
curtains and Robbins vinyl tile floor. 


Welcoming atmosphere of lobby in Nassau Hos- 
pital, Mineola, L. 1., can be attributed to specially 
designed furniture from Avard, chair fabrics by 
Norman Trigg, assembled in a well-lighted decora- 
tive scheme; ceiling is Fiberglas acoustical tile; 
smoking stands and flower container are from 
Loumac Supply Corp. 


A. E. POCH, A.I.D., Houston 


Play area in Texas Children’s Hospital, Houston, 
is colorful and gay with bright paint, Fiberglas 
curtains by Laverne and convenient built-in shelves 
by Storecrafters; furniture is by Thonet, Supplied 
by Suniland Furniture Co., Houston. 
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| OSCAR O. WIDMANN, A.I.D., New York 


In headmaster’s apartment at St. Thomas Choir 

School, New York, light gray walls and linen cur- 

tains from Quaintance provide background for 

Jens Risom desk and upholstered chairs, and Ben 

Feibusch sofa with linen print from Morley- 

Fletcher; carpet and Moroccan rug are from Ernest 

Treganowan; floor lamps, Newell-Hayes; coffee a. 
table, Laverne. 


SCHOOLS 


The creative designer is particularly interested in 


working on projects that present him with a real 


challenge. This challenge, plus the satisfaction of 


Paul McCobb, noted furni- 
ture designer, recently de- 
fluence that the finished project will have on those signed the interiors of the 


the ultimate results, plus the realization of the in- 
who are exposed to it, provide the greatest stimulus to Philadelphia Museum School. 
his imagination and ingenuity. These factors, together 
with the problems of budget grief and antiquated 
architecture, combine in one extremely interesting 
phase of contemporary interior design—the redesign 
of professional school interiors. 

The obvious problems of such a job are over- 
balanced by the satisfaction of achieving a true con- 
temporary surrounding for a group of young people 
who are at an important and impressionable age. 
Merely by absorbing through day to day contact with 
these interiors, these young people will some day re- 
fiect in their own lives a portion of the taste that 
was presented to them. 

Of course, there is the larger approach to this end 
through architecture that starts at the ground and 
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PAUL McCOBB, New York 


For directors’ room at Philadelphia Museum School of Art, a table was specially designed 
in three sections to be used together or singly; panels are used to conceal unsightly pipes 
along window wall with “Bahara” curtains from Fabric Converters; chairs, also designed 
by McCobb, are from Irwin Collection; gold cotton carpet from Artloom; brass lighting 
fixtures, Finland House. Be 


WALTER M., BALLARD CORP., 


The semicircular library of 
Kellogg Center, Michigan 
State College, is made appeal- 
inb by modern lighting and 
furniture, and colorful con- 
trasting curtains; decorative 
scheme is yellow-green, red 
and beige. 
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CHAPELS 


W & J SLOANE, New York 


Floral pattern carpet and La 
France Industries’ fabrics in 
damask and velvet stripes give a 
pleasant atmosphere to Walter B. 
Cooke Funeral Home, New York. 


THE H. CHAMBERS CO., Baltimore 


Private chapel, Sisters of Mercy 
Convent, Baltimore, has Hunken 
wallpaper ceiling; dorsals and tester 
of altar have Fortuny fabric sumptu- 
ously draped across entire end wall. 
Harry A. Welker, Interior Designer. 
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JOSEPH ARONSON, New York 


Plankwell wail by U. S. Plywood and 
louvered shutters make a niche for a 
sofa with Schumacher fabric and add 
decorative interest to the executive 
office of Riverside Memorial Chapel, 
Mt. Vernon, N. Y., curtain jabric, 
Siroheim & Romann; carpet, Magee; 
armchair fabric, L. E. Carpenter; wall- 
paper, Murals, Inc.; lighting, Lightolier. 
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OUR CONTRACT DEPARTMENT 


M. Singer & Sons has been an im- 
portant Contract Source to interior 
designers and architects for many 
‘ years. Most recently, we have com- 
pleted contract work for... 


1. M. 

OPPENHEIM COLLINS 
PRINCETON UNIVERSITY 

SAKS FIFTH AVENUE 

STAUFFER CHEMICAL COMPANY 


PROBABLY THE MOST IMPORTANT 


FURNITURE DESIGNS OF THE 


20TH CENTURY 


Ml. Singer & Sons 


36 E. 19TH ST.. NEW YORK 3 * PHONE ALGONQUIN 4-4612 


CHICAGO CLEVELAND HOUSTON © BOSTON SAN FRANCISCO LOS ANGELES MIAMI 
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HOTELS, continued from page 70 
freasure chest | A first class hotel with 2,000 rooms will renovate 


pt fine . . 400 of them each year. Multiply the above statistics 

wallpapeh, by 400, and this figure by the number of large, first 

< a. class hotels throughout the country, and you will be- 

gin to realize the tremendous quantity of materials 

i @ : The frequency with which the basic decoration of 

a , _a hotel is changed depends entirely on the awareness 


of management as to the constant and ever present 
_ obsolescence that is creeping into his plant. Certainly 
el _ in a newly built hotel, management can feel secure in 
_ permitting his design and decoration to have a “free 
ride” for the first five or six years of its existence and 
even longer. In such a case, constant repairs and 
maintenance must prevail. After the period of the 
“free ride”, changes may be found necessary due to 
competitive inroads, changing public habits, acceler- 
ated use of plant and equipment which makes it im- 
perative that something be done about it. A room 
may be in first class condition from a physical stand- 
point, yet in line for change because it is outmoded 
and does not present the best present-day merchandise. 
A hotel generally sets its style in the exterior and 
= public spaces. While the tendency is to decrease the 
@ ‘ amount of free areas, such as lobbies, writing rooms, 
public toilets, promenades, nevertheless whatever 
nom 4 spaces there are must be efficient, well-styled and set 
; the pattern for the dining rooms, bedrooms, function 
rooms and other saleable areas. 
An adjunct to hotel design as a potential field for 
the interior designer is in motor courts which have 


four 


meet your 


blossomed into an astounding business. It presently 
accounts for a substantial percentage of the gross 
4 » 4 volume in the guest room field and, in my opinion, 
ee it will grow rapidly. The cabin business of the 1930's 
by, is being replaced with highway hotels built laterally. 
., They are efficient, well furnished and maintained, and 


are increasingly capturing the fancies of the traveling 
public. By 1960, they should account for 25 to 30% 


of the traveler’s dollars. The same formula of expendi- 
4 .. tures for motor courts should be applied as that for 
’ hotels. A rich field, indeed. 
MANAGEMENT, continued from page 78 

a om He relieves the eye-weary traveler, who goes from one 

AS hotel to another, from being received by the same or 

a ‘ such familiar furnishings that he scarcely can tell if 

ie he is in one hotel or another. 


We in the hotel business do not leave our manage- 
ment in the hands of an amateur. We do not expect a 
cook to do the work of an executive chef, nor a maid 
to control the staff of an executive housekeeper. We 


should, therefore, use the services of an expert, 
Continued on page 113 


| 
| 
| 
| 


YOUR SOURCE 
for the 
FINEST in FURNITURE 


BUFFALO........... at factory, 1893 Elmwood Ave. 
NEW. YORK 305 East 63rd Street 
CHICAGO. 6-158 Merchandise Mart 
BOSTON 14 Newbury Street 
LOS 151 N. Robertson Blud 


Send for latest Approved Furniture Guide 
showing recently added Reproductions from the 


WILLIAMSBURG RESTORATION 
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Exclusive Makers of Williamsburg Restoration Furniture Reproductions 
. 
; 


AUTHORITATIVE FRENCH PROVINCIAL + AMERICA’S FINEST HALL CLOCKS EDISON INSTITUTE REPE DDUCTIONS. REFRE 
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Featuring one of New York’s | 
finest collections 
of old French oil lamps 


and decorative accessories 


To the trade exclusively 


FLINT and BRADLEY 


INCORPORATED 


206 East 52nd Street * New York 22 * Plaza 5-1485 


WEST 
1928 Livonia Ave 
Los Angeles 34). 


MANUFACTURING COMPANY ‘EW 


325 Beverly Read 
ZEELAND MICHIGAN Douglaston, Uy 
TEL. BAYSIDE 
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MANAGEMENT, continued from page 110 


Although the field of an interior designer in hotel 
work is a comparatively new one, in the case of our 
own hotel we have seen the services of our interior 
designer, Mr. Jac Lessman of New York City, pay 
off. Starting with the building of a beautiful Supper 
Club room, the Blue Room, which has become known 
all over America, we have seen the transformation of 
our colorless cocktail lounges, coffee shop and other 
public rooms into popular, crowded rooms, patronized 
and enjoyed daily by many local guests, as well as 
hotel guests, who appreciate the pleasant surround- 
ings. 

We have seen our long corridors take on a new 
mood when carpeted with soft carpet in a large cheer- 
ful pattern, designed and woven exclusively for us. 
Mr. Lessman has designed for us three unusually large 
and outstanding suites: The International Suite, re- 
served for occupancy by outstanding celebrities and 
dignitaries; the Louisiana and California Suites, 
whose parlors permit the occupant to entertain in 
lavish style in impressive surroundings. 

When plans were completed by the architect for the 
building of the new addition to The Roosevelt and 
our new auditorium, which is the largest of its kind 
in the South, we turned the entire matter over to Mr. 
Lessman. He provided the lighting, the fixtures, the 
furnishings, rugs, and pictures, all of which were 
specially designed for us and which we will be proud 
to present to the public, knowing that we have an 
outstanding job. Mr. Lessman, personally, selected 
everything from the special gray tiles in the bathroom, 
the stripes on the mattress ticking, to the glamorous 
marble-topped double commodes in the bedrooms, 
and the huge eagle, sculptured by a famous Swedish 
sculptor and gold leafed by him; Mr. Lessman pro- 
duced a whole effect in a warm mood, a hospitable 
and glamorous picture to serve the public. 


OFFICES, continued from page 80 


which mean thousands of dollars in termssof time 
saved are the fundamentals of the job to be done. 

An essential prerequisite of the interior designer is 
a thorough knowledge of new materials: plastics, 
soundproofing and sound transmitting devices, noise- 
absorbing flooring, and all the new wall coverings 
which eliminate the turmoil of repainting. 

Equally important are the proportions of the in- 
dividual areas, as well as the details of furnishings 
and color. Foremost, an office should express the per- 
sonality of its occupant and help to smooth the func- 
tioning of the complicated organism of big business. 
The degree to which an executive feels at home at his 

Continued on page 111 


Write for Catalog "B”. 


Your most valuable source for 
new lamp designs of enduring beauty 
that blend with modern and traditional interiors 


1507 EAST 55TH STREET * CHICAGO 15 
NEW YORK * SUITE 341 + 225 FIFTH AVENUE 
CHICAGO + 1551 MERCHANDISE MART 

GRAND RAPIDS * EXHIBITORS BUILDING 

DALLAS » 901-3 MERCHANDISE MART 
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home 


Chandeliers for 


Gracious Living 


Decorative Lamps 


and Girondoles 


Importers and 
manufacturers of 
residential 
lighting fixtures 


HALCOLITE 


COMPANY INC. 


Showrooms: 24 West 40th St. 
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lighting 


Factory & Main Office: 63-34th St. 


unexcelled 


PE 6-8295 
Brooklyn, N.Y 


OFFICES, continued from page 113 


desk and is stimulated by his office surroundings will 
frequently be a measure of his performance. 

The fight is on between the goldfish bowl, glass- 
enclosed office and the solid walls affording privacy. 
In my judgment, it is a pointless fight. The board 
room, where policies are formulated and confidential 
matters discussed, should have privacy. On the other 
hand, the boss who wants to see, and doesn’t mind 
being seen, will choose glass partitions. 

Mechanical devices and gadgets, ranging from intri- 
cate communication systems to the remote controlled 
TV set, are as much a part of current design as was 
the buzzer to the secretary in the golden times of low 
taxes. 

The oversized desk designed for the double purpose 
of executive’s work and conferences has generally been 
accepted. Leather sofas have disappeared in favor of 
easily moveable chairs in foam rubber and with 
swivel construction. 


No longer do the executives and their associates 
leave the building at lunchtime. The home-like set- 
ting of the office dining rooms—be it for executives, 
foremen, or general workers—permits informal gath- 
erings for discussion of business and a closer contact 
among the employees. 


ANTIQUE 
PICTURES 
AND 
PLAQUES 


SAXON & CLEMENS 
64 East 55th St., New York City 
PL 9-5791 
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answers your 
CUSTOM DEMAND 
for fine Carpet 


Look to HOLMES for wilton 
broadioom that harmonizes with 
your creative thinking for custom 
color and distinctive patterns. 
Decorators recognize the advantages 
of HOLMES design, color, and 
production facilities to fulfill their 
exacting requirements which 
demand original carpet creations or 
can be served by HOLMES wide 
selection of special broadloom and 
contract qualities. 


¢ Inquire now about your 
nearest source of supply. 


Marion Heuer, A.!.D., of Hubbard Woods, selects INVADER broadloom by HOLMES 
ARCHIBALD for the striking interior of William A. Lewis Company 


: Chicago, Illinois. 
HOLMES 
AND SON 


Erie Avenue and K Street + Philadelphia 24, Pennsylvania 


FINE ARTS FURNITURE INC. 


Manufac “ners tf Dine BDurniture 


FACTORY AND SHOWROOM — 320 E. 65th ST. @ REGENT 7-481 @ NEW YORK 21 
Middle & Southwestern Representative: Marjorie Westerfeld, 10 W. Elm St., Chicago 10, Ill. 
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A pair of Empire French Urns 


of Empire 
(French) 
19%” high 
decor- 
ated with ro- 
mantic and 
formal pan- 
els, richly 
gilded han- 
dles 4 


Our large 
collection of 
fine antique 
lamp _ bases 
will meet 
every decor- 
ating need. 


DAVID WEISS, Importers 


863 Third Avenue, New York 22, N. Y. 
PLaza 5 - 1492 Wholesale only 


MODERN RUGS BY 
LELEU, DECORATEUR, PARIS 
HAND-MADE. IN UNUSUAL DESIGNS, 
IN LIMITED EDITIONS 

OR CUSTOM-MADE 

TO YOUR OWN 
SPECIFICATIONS 
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STORES, 
continued from page 90 

The store planner and designer has the serious task 
of revealing this special character of taste or fashion 
in the manner of its presentation, whether the device 
is the building, a fixture, a display unit, a wall treat- 
ment or all of them together. The designer does not 
select the merchandise, but he interprets it to the 
customer in the store’s special manner, and the de- 
signer often helps determine what this manner shall 
be. For it takes a discerning customer to detect style 
in merchandise if it is not demonstrated as such in 
the physical setting. 

As a sidelight of the story of presenting fashion, the 
accessories of a home, housewares, curtains, draperies, 
lamps, etc., represent a new American taste today. No 
longer is the home interior a version of an English 
manor house or a Dutch cottage. Modern furniture’s 
_ acceptance has made it imperative that a woman 
improvise in the furnishing of her home. There is 
no precedent, therefore, for her choices in history. In 
home furnishings the department store is still not the 
most important distributor of furniture and _ floor 
| coverings, the major items. The furniture specialty 
store still monopolizes the bulk of this business. To 
take an important position in this field the store can 
use the advantage of fashion arbitration again. And, 
logically, this is the interior designer’s responsibility. 


| French & Co. inc. 


Established 1840 


An 18th century 
Venetian pier 
mirror on stand 
with base 
containing plant tray. 


| Mirror... 
7’ high, 31” wide. 


Stand . . . 34” high, 
33” wide, 11” deep. 


210 East 57 Street 
New York 


ANTIQUE FURNITURE DECORATIONS 
| PANELLED ROOMS « PAINTINGS TAPESTRIES 
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3) Every department store in the world is designed 
for women—or should be. Nearly all the merchandise 
is purchased by women, including 80°, of men’s 
furnishings. All men’s clothing departments now are 
laid out to accommodate the women that men invari- 
ably bring with them to shop. A store then must 
appeal to women, not to civic pride, architectural 
niceties of the moment, not to empire-building desires 
of the owner nor the institutional requirements of the 
financeers. After this, the store must be a pride of 
the designers whose function it is to work within the 
known limitations and still maintain their own design 
integrity—not impossible reconciliations. 

In these three particulars the store designer prepares 
a potentially successful or a weak department store 
plan and treatment. And the techniques used to 
achieve these essential store characteristics make the 
differences among the design organizations contending 
in this field. 

At the Raymond Loewy Corporation we think, for 
instance, that: 

1) a plan must be simple. One of the great sins in 
planning a retail layout is complexity of circulation. 
In some offices, planning (a technique) has become 
an artistic exercise. Planner and designer look at plan 
in black and white drawing, from bird’s eye. The 
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For Fine French Provincial 


921 Third Avenue, New York, N. Y. 
PLaza 3-9512 


W. BOWEN une. 
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Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


WHAT DECORATORS ARE SAYING 


about our latest rare imported 
English solid yew bed .. . 


FIVE COMPLETELY NEW 
HEADBOARD DESIGNS SOON 
TO BE ON VIEW 
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FAIRMOUNT REPLICAS 


BROMLEY—Copy of an 
English Hanging Bookshelf. 


SAYBOLT & CLELAND we 


MAKERS OF FIRST QUALITY FURNITURE 
326 NORTH 17TH ST., PHILADELPHIA 


NEW YORK — CHARLES ton’ INC. 
CHICAGO — RICHARD NORTON . 


Catalog on Reguesl 
CUSTOM DESIGNS FOR EXECUTIVE OFFICES, BANKS & SPECIAL NEEDS 


HOLLYWOOD — VICTOR 


rills we 


Art lamp corporation 
1750 W. FULTON ST., CHICAGO 


1220 Mdse. Mart, Chicago, Mlinois 
50 E. 53rd Street, New York, N. Y. 


LEATHER 


for Upholstery 


and always add: 


of course, from 


FROELICH! 


because he gives them: I The Best .. 
superior top-grain cowhides 2 Exhilarating new and 
wanted colors, endorsed by recognized decorators 
everywhere* &B Highly skilled, personalized service on 
orders large and small. 
Send for samples of genuine leather and leatherette — 
“of course, from Froelich.” 


*Special colors dyed to order. 


| 7 Srocleste leather craft company 


43 west sixteenth street, new york 11 
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STORES, continued from page 117 


circulations can be seen easily this way. A floor case 
that has been placed artfully in the middle aisle is a 
geometric device showing how people, called traffic, 
will be split and forced to go to either side. 

Customers, on the other hand, view “plan” from a 
level of five feet on the average, and their eyes clear 
the top of the back fixture by about four inches. (On 
upper floors the eye line is two feet below the fixture 
—usually a hang rod or case.) So the case, a geometric 
figure intending to divert traffic, becomes, to the 
customer, a visual block, a traffic hazard. 

A clover leaf in the highway system looks perfectly 
workable and sensible from the air—and it is. But 
it would be disastrous to head into one if there were 
no sign saying “Bear Right.” 

There may be good reasons for placing a case in the 
middle of the aisle. When this is done, however, 
great care must be taken to eliminate any confusion 
in the circulation which the barrier might cause. 
Plan must be simple, and it must be considered in 
terms of human eye lines. 

2) There is a basic ambiguity in what a department 
store represents and how merchandise is sold best. On 
the one hand a store has an advantage in its being 
known as the biggest store in town—which the depart- 
ment store usually is. The store operator capitalizes 
on this fact daily. But, merchandise is sold best in 
intimate groupings. The designer must search for a 
plan and devices in design to convey the impact of the 
big store within which one can shop. 

3) A factor of growing importance in planning an 
efficient store operation is the relation of selling to 
non-selling space. Our studies during the past fifteen 
years prove over and over again that there is no saving 
of costs in the accumulation of reserve stocks any- 
where but immediately adjacent to the department. 
Total warehousing, or storage, of small wares must be 
close to its department. The further away the stock 
is moved the more compromise is inherent in the plan. 

4) A psychological factor enters every store design. 
One of them is to avoid playing the other man’s 
game, whether that man is another department store 
or the aggregation of stores along the street. Since the 
department store will probably never be able to com- 
pete directly with lower cost retailers in terms of 
operating dollars, the store should never in any re- 
spect seem to sell by the same methods in the same 
kind of atmosphere. 

And when the store designer and planner has satis- 
fied these pressing needs of department store manage- 
ment and developed techniques to realize them, then, 
and only then, can he exercise the considerable cre 
‘ative art of designing architecture, interiors and the 
rest to measure his own exacting standards. 
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Tea Wagon 
28" high, 
162" wide, 


brass casters. 


Its value is 
obvious. 


italian exclusives 


Design masterpieces in solid brass, glass and 
polished woods. Exclusive imports created 
in the Italian tradition of fine workmanship. 


See our impressive display of tea 
wagons, bar carts, beds, chairs, 
coffee and lamp tables, smoking 
stands, benches, room accessories. 


Chicago 
1243 Merchandise Mart 


St. Louis 
Century Furniture Mart 
1207 Washirgton Ave. 


San Francisco 


1353 Post Street 
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Co. 
667 Madison Ave. 
New York City 
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LOS ANGELES @© Clark Burchfield Inc. 
SEATTLE DENVER DALLAS 

Caro & Upright Inc. 
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LOBBIES, continued from page 103 


period in décor, whether newly installed or restyled, 
the decoration of the lobby and the solution of the 
design problems posed by public areas, must be ap- 
proached with easy and economic maintenance as a 
basic consideration. Public decoration that can’t take 
a beating just isn’t any good, no matter how attractive 
it may be at the time of installation. 

It is here that the new plastic materials come to the 
help of the interior designer. Vinyl coated wall cov- 
erings of cotton, burlap, or paper may be installed as 
easily as ordinary uncoated wall covering, using the 
adhesives and methods recommended by the manu- 
facturers of the individual products. Such wall cov- 
erings are available in an excellent selection of in- 
teresting textures and colors and, in combination with 
architectural materials such as marble, tile, brick and 
glass, offer integrated opportunities to the interior 
designer working in the contemporary mood. These 
materials are not only attractive, but they can take 
the perpetual cleaning necessary to remove the general 
soil which is part of the hard wear which public areas 
must be prepared to sustain. Plastics come to the 
designers’ help, too, in the drapery and upholstery 
fields as well as for furniture tops. Glass fabrics are 
made in a variety of textures and colors and offer 


Continued on page 122 
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Creators and 
Manufacturers of 
VENETIAN MIRRORS 
MIRRORED FURNITURE 


And Complete Mirror Installations 


GLASS & MIRROR CO. 
412-418 E. 59th St., New York 22 
Telephone: PLaza 9-7866-7-8-9 
Originators of the beautiful Seacrest and Mother of Peart antique mirrors 
Catalog upon request 


Boyer-Brown, Ine., 151 N. Robertson Blyd., Los Angeles 
Boyer-Brown, Inc., 312 Sutter Street, San Franciseo 
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DYNASTY 
FURNITURE 


. . « hand-crafted of solid teak 
in Hong Kong and assembled 
here ... Ideally suited to 
all contract requirements. Two 
examples: 3-part pedestal desk 
with typewriter shelf and file 
drawer; matching chair. 


TRANSORIENT INC 


142 East 32nd St. 
New York 16 
LE 2-0619 


Chicago Miami Dallas Los Angeles San Francisco 
S. J. Campbell Co. Showroom inc. David Northrop & Co. Jane Ellis Regency House 
6-171 Merchandise Mart 170 N.E. 40th Street 3009 Fairmount Avenue 714 No. La Cienega Blvd. Jackson Square 


woes 


St. Michel 


This unusually beautiful fabric . . . reproduced from an 
old document . . . is notable for its delicate traceries and 
exquisite colorings. A pattern of rare character and distinc- 
tion . . . it lends itself most gracefully to the modern decor. 


Sample on request 


A Diament Ee. 


New York Philadelphia 

34 East 53rd St. 2415 Seuth Street 

Boston Chicago Cincinnati 
Les Angeles e 
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LOBBIES, continued from page 120 


fire resistance as well as easy maintenance; vinyl 
coated leather-type upholstery has the luxury look 


of real leather with simpler maintenance, and good ' 
Dy quality upholstery fabrics in hard wearing natural . 
(friedman materials, such as wool, cotton, or jute, or of man 
made fibers in the rayon or orlon families, may be ° 
BROTHERS * DECORATIVE ARTS, INC, vinyl treated so that they are water and stain re- 


sistant. Chest and table tops of Formica or similar 
| materials offer burn-proof and scratch free surfaces. 
| Lobbies should be under-decorated and under- 
_ furnished: under-decorated because the simpler the 
décor, the less apt it is to go out of fashion; and 
under-furnished, because a lubby should always create 
the feeling of a gracious passageway and offer no 
temptation for lounging or unnecessary lingering to 
either tenants or building employees. Settees should 
be used rather than couches, tight seat spring 
cushions, rather than down. 

Floors, perhaps, take the heaviest beating of any 
lobby area. Terrazzo is a recognized material and 
may be specified today in interesting color combina- 
tions with strip divisions of varying widths and 
materials, in metal or in plastic, to create pattern 
interest. Resilient floor coverings such as vinyl, rub- 
ber, or asphalt tile are often chosen in restyling the 
lobbies of older buildings where the size or condi- 


r 


| J 
| MARGARET OWE | 
| 515 MADISON AVENUE | 


NEW YORK 22 


By Special Appointment of 
WILLIAMSBURG RESTORATION, INC. 


“J RESTORATION 
MIRROR REPRODUCTIONS 


used in the RESTORED BUILDINGS OF COLONIAL 
WILLIAMSBURG, INC. 


The largest selection in the United States of fine decorative 
mirrors, window cornices, wall brackets, and decorative acces- ; 
sories embracing every period in current use. b 


( Friedman 
BROTHERS e DECORATIVE ARTS, INC. 


MANUFACTURERS TO THE TRADE FOR 50 YEARS 


305 EAST 47th STREET, NEW YORK 
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tion of old fashioned tile floors may date the job. 
Where carpeting is used in public areas, it must be 
carefully chosen for wearing qualities and should al- 
ways be cut with a thought of being reversible so that 
it can be shifted at special wear areas, such as the 
space in front of elevators, entrance doors, etc. Rugs 
are often a wise choice instead of wall to wall carpet- 
ing particularly if there is a good looking hard floor- 
ing in the original installation. A rug may always be 
reversed for extra wear and removed for cleaning or a 
change for summer décor. 


No summary of the “right” lobby requirements is 
complete without a brief consideration of one of its 
most important aspects, that is, lighting. Perhaps 
there is no more exact way of dating a building than 
by a glimpse at the lobby fixtures. Imitation Queen 
Anne or Renaissance candelabra mean the early 
Twenties; fake Spanish and Italian torchéres spell 
the just pre-crash days; half rounded fancy plaster or 
metal light pockets record the first groping for 
“modern” effects. Today’s new buildings take full 
cognizance of the progress made in the field of illumi- 
nation, and directional strip or spot lighting, high hat 
fixtures, indirect units, and decorative lamps create 
general illumination as well as the warm glow neces- 
sary to provide that hospitable link between a public 
street and a man’s home which we call the lobby. 


An incomparable trade source for imported antique lamp 
material, lighting fixtures and decorative accessories. 
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Mitch Mirorw 


Contemporary treatment 


of traditional elegance 
produces on offect. 


#1832—In silver with gold drape. 


Herman Schlorman * 8820 Beverly Blvd. * Los Angeles 


* Nahon invites your bids Chair— Cabot Swivel Chair— Cabot Arm Chair 


on contract work for offices, hotels, colleges, 
ships, etc. Either traditional or modern. 


Dallas, Teaas: THE RODGERS CO., 3017 Fairmount Street 


MEAST STREET, NEW 


ie. 


INTERIOR DESIGN OCTOBER 1954 


D. & SON 
INC. 
| ee 238 East 44th Street New York 17, N. Y. 
Mackay Desk—Burns Bookcase—Oxbury Wing: 
124 


HOSPITALS, continued from page 104 


at least partially determined by such items as lockers 
or dressers which are available in a number of stand- 
ard enamel finishes. If the interior designer can be 
called in beforehand by the architect and the pur- 
chasing department, it is greatly to everyone’s ad- 
vantage. 

After the preliminary steps have been taken, the 
job can be approached in the same manner as a 
residential interior. In the case of the New York 
Infirmary, which is primarily for women, I chose a 
color scheme of pink and blue in pastel tones rather 
than the customary pale green. Colored bedspreads 
and colored window shades added warmth and also 
served to correlate the color scheme. Since space is 
usually limited in private rooms or wards, there is 
seldom sufficient accommodation for flowers. This can 
be overcome by the use of metal wall shelves which 
are not only attractive but also inexpensive. For light- 
ing, adjustable wall fixtures are excellent for they 
can be easily raised or lowered by the patient. 

In the lobby, public rooms and outside areas, one 
can go even farther afield from the hospital atmos- 
phere. Plants and flower boxes should be emphasized 
in the lobby. Gay colors and sophisticated wallpaper 
are excellent choices for such places as the Hospitality 
Shop. In children’s rooms, or in halls and elevators 
through which equipment is constantly being moved, 
washable wall material such as plastics or plastic- 
coated fabrics are strongly recommended, at least to 
dado height. 


SCHOOLS, continued from page 106 


builds to the completed, coordinated structure, design- 
ing for the function and the effect of a well conceived 
plan. Unfortunately, most of the activity in this direc- 
tion is concentrated on public elementary schools and 
highly endowed colleges and universities. The major- 
ity of professional schools fit into a category that is 
not economically prepared to tear down their present 
buildings and rebuild completely. 

These schools are most often faced with the prob- 
lems of an old dilapidated building, with unfunc- 
tional classrooms and facilities. They are weighed un- 
der by outdated furnishings and equipment. This is 
hardly the inspirational background that should sur- 
round the student during his formative years. 

The possible solution to many of these factors lies 
ready and waiting for the interior designer, the de- 
signer who is capable of working creatively and 
logically within the restrictions of a budget that is 
usually insufficent. 

This past year, | had the opportunity of working 
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SCHOOLS, continued from page 125 


on such a program: the rebuilding of the Philadel- 

phia Museum School interior. The problems, although 

typical, could not be solved by typical treatments. We | = 
found that the largest portion of the budget cutting 

occurred in the very first stages of space analysis. 

Many hours spent in this original study resulted in . 
ultimate solutions that were much more logical. Any 

job in this category which may entail some relocation 

of specific areas, requires this primary study of space 

and its function. 


contemmparary The first stage in the actual work is stripping of 
all unnecessary details and any architectural changes 

Guild offers you comfort in prerequisite to the replanning. The basic aim of this 

their upholstered creations. process is the complete simplification of all areas re- 

A planned ingredient that sulting in clean surfaces that will become the back- 


is added to superior work- 
manship and tailoring. 


are to follow. 
: The contemporary interior is the only straightfor- 
your choice be modern, 


icz ution to problen is char- 
a (i traditional or contempo- | ward and logical solution to pro »lems this char 
rary in design. An | acter; the contemporary application based on func- 


grounds for the more interesting design features that 


exclusive plus factor that | tion alone cannot*be paralleled. The sincere use of 
comfort makes Guild an important natural and fabricated materials available today re- 
upholstery source for fine sults in a clean, forthright interior. 
interior decoration. Here is the opportunity to present today’s taste to 
today’s generation, the ultimate aim of the contem- 
modern porary interior designer. 


FURNITURE CO., INC. 


43 East 19th Srreet, N. Y. 3 


Upholsterers’ 
Guild 
Manufacturers of 
Fine Upholstered 


Furniture 
for 25 Years 


Traditional 
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ALUMINUM FURNITURE 
by-Sandfort, Inc. 


127 EAST 60TH STREET 
NEW YORK 22 « TE 8-7913 


write for catalog 


GOOD TASTE IS ONE LANGUAGE 


i 


From half-way around the world come our luxurious Siamese’ silks: 
rich, deep-textured fabrics... hand-woven in the brilliant, 
iridescent colorings and exotic cross-weaves : 

that express the rich culture of the people of Thailand. 

Little wonder that these fabrics have earned such i: 
acceptance among America’s outstanding interior designers 
end that so many of them have been selected 

for almost every Good Design show. 


TRAIBOK 


FABRICS, LTD. 


New York 22, N, Y. Chicago: Mitchell-David Co., Inc., 627 Merchandite Mort 
Los Angeles: Kneedier-Fauchere, 144 North Robertson Blvd. 
Miami: Showroom, inc,, 170 40th Street 
Sen Francisco: Kneedier-Favchere, 45) Jackson Street 
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EDWARD PASHAYAN & CO.,,INC. 


320 EAST 65th STREET, NEW YORK 21, N. Y. 
TRAFALGAR 9-4421 


Super 


Superior 
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GLOSSARY FOR DESIGNERS 


Embossing—The process of pressing a raised design 
into a fabric by passing the fabric through hot en- 
graved rollers. On cotton, embossing is not perma- 
nent; but embossed chintz may imitate quilted chintz. 
Velvet or plush is embossed by shearing the high pile 
to different levels, or by pressing parts flat. 
Filling—(a) The yarn running crosswise of a woven 
fabric, or at right angles to the warp yarn; in the 
weaving process it is the filling yarn that is carried 
by the shuttle. (b) Filling is also a term for sizing 
substances, such as China clay or starch, used to give 
a fabric body and weight. 

Glazed chintz—Chintz which has been treated with 
starch, glue, paraffin, or shellac, and run through a 
hot roller to give it a smooth high polish; the process 
is not durable to washing unless chemicals, such as 
synthetic resin, are baked in at high temperature. 
Grass cloth—A loosely woven fabric made in Japan 
of grass, or vegetable fibers, and used in its natural 
brown color or bleached white or dyed. 

Handwoven or Hand loomed—Fabrics which are 
woven on either the hand-loom or hand-and-foot- 
power-loom, and are characterized by an individuality 
impossible to obtain with the power loom. 
Lace—Open-work fabric consisting of a network of 


JOK-PO0O 


The Matchstick Bamboo café curtain 
with the new look 


Also made up as draperies and 
roll-up shades 


Window Craft, Tune. 


office and showroom 
104 East 52nd Street © New York 22, N. Y. 
Plaza 5-2153 
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threads formed into a design. Made by hand with 
bobbins, needles or hooks; also done by machinery. 
(a) Alengon: Delicate and durable lace with a solid 
design outlined with cord on sheer net ground. The 
best machine-made imitations have cord run by hand. 
(b) Aloe: Fragile lace made from aloe plant fibers in 
the Philippines and Italy. (c) Antique: Hand-made 
bobbin lace of heavy thread with large, often irregu- 
lar, square knotted net on which designs are darned. 
(d) Battenburg: A coarser form of Renaissance lace, 
made by hand or machine, of linen braid and linen 
thread brought together to form various designs. (e) 
Binche: Flemish bobbin lace having a scroll floral 
pattern and ground sprinkled with figures like snow- 
flakes. (f) Breton: Net which has designs embroidered 
with heavy, often colored, thread. (g) Chantilly: Bob- 
bin lace with fine ground and designs outlined by 
cordonnet of thick, silky threads. (h) Dresden Point: 
Type of drawn-work with ground of fine linen with 
some threads drawn and others embroidered and in- 
terlaced to form square mesh. (i) Jrish: Variety of 
laces made in Ireland; the best known are crochet, net 
embroideries of Limerick and Carrickmacross. (j) 
Lille: Fine bobbin lace with patterns outlined with 
flat cordonnet. (k) Milan: Originally made in Milan. 
Tape lace with needlepoint mesh and picot edging, 
easily imitated by machine. (1) Needlepoint: Lace 

Continued on page 131 


QUALITY CARPET OF EVERY 
DESCRIPTION 


We maintain our own workroom and workmen 


in order to give 
prompt and satisfactory service 


de (Minted 


Wholesale Distributors of Quality Carpets 
and Rugs of Every Description 


SELLING EXCLUSIVELY THROUGH 
INTERIOR DESIGNERS AND 
DECORATORS 


1 E. 53rd St., New York 22, N. Y., PLaza 3-6066 
Workroom & Warehouse, 520 W. 48th S1., N. Y. 


HARRITON 


CARVED GLASS 


511 EAST 72nd ST., NEW YORK 21, N. Y. 
Phone — RHinelander 4-4720-1 


PERIOD MODERN 


COFFEE TABLES + LAMPS - PICTURES 


OUR ENGRAVED, ORNAMENTAL 
MIRROR PRODUCTS MUST BE 
SEEN TO BE APPRECIATED 
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U pholstered furniture: made to be 
stared at for how it looks; to be 
talked about for how it sits. 


GRANICK FURNITURE CO. 


395 E. 45th New York City 


For 

Those 

Whe 
Appreciate 
The 

Finest 


s Steel Glides 


130 


Arrowhead quality glides provide the final master touch to the design and 
manufacture of a great piece of furniture like this beautiful sideboard, 
created by Baker. Arrowhead smooth finish, Stainless Steel Glides protect 
floors and carpets, add plus - quality, plus - convenience to furniture of 
distinction. Write today for complete information. 


*T.M, Reg. 
@ THE MATTATUCK MANUFACTURING COMPANY © 2017 East Main Street, Waterbury, Conn, 
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GLOSSARY, continued from page 129 


made entirely with a sewing needle rather than a 
bobbin; worked with buttonhole and blanket stitches 
on paper pattern. (m) Nottingham: Any flat lace 
made by machine in Nottingham, England. (n) 
Ratine: Machine-made lace with groundwork of heavy 
loops similar to turkish toweling. (0) Renaissance: 
Woven tape motifs joined by a variety of flat stitches. 
(p) Rose Point: Venetian needlepoint lace which has 
a delicate and full design of flowers, foliage and scrolls 
connected by string cordonnet. (q) Spanish: Any lace 
made in Spain. Generally of silk with heavy flat floral 
designs held together with varying meshes. (r) Tat- 
ting: Knotted lace worked with the fingers and a 
shuttle; made in various designs. (s) Valenciennes: 
Flat bobbin lace worked in one piece with the same 
thread forming both the ground and the design. 
Tartan—General name for wool plaids; originally 
meant a Scotch plaid in a wool or a worsted with 
. distinctive plaid for each Highland clan. 
Theatrical Gauze—Open, lightweight cotton fabric in | 
plain weave, stiffened with sizing; inexpensive and 
available in many colors. 
V oile—Fine, sheer fabric of cotton, silk, wool or rayon. 
Worsted—Worsted yarn is smooth-surfaced, spun from 
long staple, evenly combed wool; fabric is made from 
worsted yarns, tightly woven and smooth. 


the wind was blowing... 


A few years back, all of us 
were pioneers. Holland 
developed woven wood 
fabrics and our many de- 
signer and decorator 
friends enthusiastically ac- 
cepted them for use as 
draperies, shades and 
room dividers. We had the 
talent and the know-how; 
you had confidence in our 
originality and reliability. 
Everett Brown Design 


Open Saturdays Until | PM 
Highlighting this new 


fabulous collection of Decorator 


Inspired Clocks 
clocks Shade Company 


ZEELAND, MICHIGAN y 


Third neor 59th Street, New Plaze 1-1 
WRITE FOR-DESCRIPTIVE FOLDER whe 
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: GLOSSARY, continued from page 131 


INTERIOR’S IMPORT CO.. INC Oiled Silk—A thin, transparent silk fabric which has 
oy . been soaked in boiled linseed oil and dried. Water- 

proof. 

Organdy—Very thin, transparent, stiff and wiry cotton ) 

muslin. Swiss organdy is chemically treated and keeps 

its crisp, transparent finish through many launderings. ; = 

Without chemical treatment, organdy loses its crisp- 

ness in laundering. Shadow organdy has a faint de- 

sign in self-color. | 

Paisley—A printed or woven design imitating the Ori- 

ental design originally woven in cashmere shawls { 

made in Scotland in the 19th century. 

Percale—Medium-weight, solid color or printed cotton 

fabric with a firm, close, plain weave and a dull finish. 

Quilting—Fine running stitches made through two or 

more layers of cloth which usually has a lightweight 

padding of cotton or wool in between; used on quilts, 

pillows, quilted fabrics, etc. 

Rep—A fabric similar to poplin but heavier, with a 

more distinctive crosswise rib; can be either silk, 

rayon, cotton or wool, or a mixture. 

Sateen—Cotton fabric in a satin weave; usually made 

of mercerized cotton. 

Shantung—Silk fabric similar to pongee with the 

same nubby surface; originally woven of wild silk in 

China, now made with rayon combined with cotton. 


$-620 REGENCY CLO mNOD-CARVED AND FIN- 
ISHED IN ANTIQUE GO (REAF SWISS SELF -WIND- 
ING MOVEMENT. 17 JEW s. DIMENSIONS: 26" X 9" 


NOTE: MAY BE HUNG EITHER VERTICALLY OR 
HORIZONTALLY: PLEASE SPECIFY. IN ORDERING 


OUR PERMANENT SHOWROOMS: NEW 


YORK. 783 THIRD AVE.. GRAND RAPIDS, 92 + Plaza 9-8450 
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WATERS BLDG. A. MARANGONI, PRES. 
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Cest Bon !! 


authentic FRENCH PROVINCIAL 
SOFA ... the newest addition to 
the famous VAKASSIAN DORMIR 
line of SOFA-BEDS beautiful 
frames of scrolled fruitwood in 


several lovely styles 85'' of perfect 


sitting and sleeping comfort on 


all foam rubber mattresses sleeps 
two in twin or double beds 


PRICE REDUCTION NOTICE 
price reductions on our entire line— 


use existing price list—take additional 
10%, discount 


#+1495-D 


vakassian & sons 


218 east 57 sti.nyc Plaza 3-9132 


170 northwest 40 st, miami 
5510 woodward ave, detroit 
1015 sherbrooke st w, montreal 


florida showroom inc 
michigan aurora showroom 
canada_ gurie galleries 


WET Sat 
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with an EAGLE! 


Marlboro Manor reproduces every magnificent detail 


of the original Hepplewhite masterpiece . . . even 


to the majestic American Eagle at the crown. 


Since 1899... 
the highest 
fidelity in 
furniture 
reproduction 


Through Decorators and Dealers only. 


- H. Sacks & SONS 


BROOKLINE, MASSACHUSETTS 
a New York Gallery: 667 Madison Avenue 
Los Angeles San Francisco: + Atlanta Dallas 


J 
133 


oseph Giannola 
FURNITURE OF DISTINCTION 


for Decorator's Trade 
Factory & Showroom: 402 East 70 Street New York 21, N. Y. Tel. BUtterfield 8-1611-2 


De Olde Mantel Shoppe 


327 E. 48 St. New York PLaza 8-3210 3800 N.E. 2nd Avenue 
Miami 78-0349 


Miami: 


Celebrating our 75th anni- 
versary with the opening of 
our new shoppe in Miami. In 
order to better our services to 
our Southern trade we now 
display in both our New York 
and Miami stores, an outstand- 
ing selection of marble, wood 
mantels and accessories — 
including clocks, chandeliers, 
marble top tables and many 
other interesting and fascinat- 
ing items. 


Exquisite white old Louis XV marble mantel. 
Height: 4642" — Shelf: 66” 
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A.I.D. CONFERENCE HIGHLIGHTS 


At the full meeting of Members on Monday, June 
27th, two Honorary Members were elected, namely: 
Mrs. Vanderbilt Webb, President of the American 
Craftsmen’s Educational Council, and Mr. Daniel 
Catton Rich, Director of the Art Institute of Chicago. 
Unfortunately Mrs. Webb could not be present to 
receive her Citation; this will be presented to her at 
a forthcoming meeting of the New York Chapter. 
Mr. Rich was present, however, and his acceptance 
speech, both pertinent and witty, was as follows: 

“In accepting this honor which I greatly appreciate, 
I realize that it belongs to the institution rather than 
to the man in this case, and to the Trustees and staff 
of the Art Institute, and particularly to the Curator 
of the Department of Decorative Arts, Meyric Rogers. 

“I once dabbled in a field very near to yours. At 
the age of sixteen I began enthusiastically collecting 
antiques, and from the age of twenty to twenty-five 
I wrote articles for various magazines. From the 
editor of Good Housekeeping | once received a most 
polite rejection note; and after refusing my man- 
uscript, the editor added: ‘Don’t be discouraged. I 
believe you have something to tell the American 
woman. ‘That idea has stimulated, puzzled and 
frustrated me ever since. 

Continued on page 136 
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Charles Hamilton, Inc. 
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chandeliers, 
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in crystal, rock crystal and bronze. 
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table lamps, floor lamps and accessories. 
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with one chair and fourteen cushions . . 
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“But perhaps from today on I should be less frus- 
trated, for | am now an Honorary Member of the 
American Institute of Decorators, and will at last be 
able to tell the American woman something. So from 
my stock of prejudices and my Honorary Member- 
ship, which has been thrust upon me, I would like 


| to say one or two things, through you, as follows: 


“Don’t, dear lady, at this moment become con- 
fused, although it may be a period of confusion. 
There is supposed to be something of a war on be- 
tween two champions and two ideas. One is called 
Tradition and the other Modern. Both champions 
have their vast armies behind them—armies of vested 
interests, publicity, slogans, flags and battle cries. But 
I say to you, the American woman, you need not 
surrender entirely to either side. You can be as free 
as your taste and enlightenment allow you. If I were 
you, I would look very carefully at everything. And 
in doing that, I would be very suspicious of much in 
Modern furniture design. I would question par- 
ticularly the use of certain starvation materials in 
furniture design, because I don’t believe in the long 
run that laminated plywood and cast iron and plastics 
are going to satisfy you. 

“Neither do I think you are going to be comfortable 
. one chair 


HEIN & KOPINS, INC. 


FINE CUSTOM BEDDING 


Factory and Showroom: 332-6 East 75th St., New York 21, N. Y. 
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OLD PRINTS * CUSTOM MATS * ORIGINAL FRAMES 


INTERIOR DESIGN OCTOBER 1954 


| 
3 
| 
= 


and fourteen cushions on the floor. For at my age, 
and if you will excuse the effrontery, at yours, it is 
hard to rise gracefully from the floor with a cocktail 
glass in one hand and a cigarette in the other. I think 
you are going to grow tired, very tired, of the gray, 
black and white purity which some tastes are trying 
to sell you. For I think you like color and want it. 
“On the other hand, I am sure you are not going to 
be persuaded by dead, lifeless reproductions of past 
styles. I can’t see you surrendering to an Empire 
drawing room complete to every archeological ash 
tray. Or, as one friend of mine has called it, ‘Empire 
en Pire!’ But beware, too, of some of the obvious 
peace-makers. We are told they are blessed, that they 
shall inherit the earth. But I don’t believe that mis- 
mating of the old and new is going to produce any- 
thing but miscegenation, aesthetically speaking. Can 
you breed furniture as you do dogs? Can you cross 
a Marcel Breuer ‘armchair with a Louis Quinze 
fauteuil? Or one of Mies van de Rohe’s Barcelona 
chairs with one by Duncan Phyfe? I rather doubt it. 
“No, my suggestion is both simpler and harder. 
“Look around the world at the great amount of 
good contemporary furnishings that are being pro- 
duced. And choose—with the help of someone who 
knows and values and understands good things of all 
periods—the best. For the best has a curious way of 
Continued on page 138 
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| harmonizing with itself. If we are not careful we are 

_ going to be led into, I fear, a new kind of Mission = 
| style. (And I’ve always thought of Mission as the 

| ugliest of all styles.) Now we are on the way of pro- 

_ ducing—in certain quarters—a kind of X-ray Mission. » = 
“The trouble with Americans—and one of the 

| good things about America—is that we are so thor- 
ough. In the midst of a mass-minded period we are 
likely to ignore individual taste and appetites and 
ideas, the only thing in the end which will make us 
a well-rounded people.” 

* * * 

The Manual of Professional Practice to be pub- 
lished by the A.I.D. is now in the final stage of pro- 
duction. All editorial and mechanical details have 
been approved and copies will be in the hands of 
those who tock advantage of the pre-publication price 
within the next few weeks. The selling price of the 
Manual is now $20 a copy. The volume will be a 
comprehensive source of information to you on all 
phases of the profession and practice of interior de- 
sign and decoration. There are carefully detailed 


By Your Regucst explanations of business procedures and methods, 


sales psychology, client, trade and public relations, 


Wall Sconces in gilt bronze and crystal created to fill a ; 
definite need. Moderate in size—important in design. 4 Continued on page 149 
light, 21”. 2 light, with Federal Eagle, 15”. 


Fruitwood and 
| cane three 
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server with 
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tailings*. Our 
exclusive de- 
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fully hand- 
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wood finish. 


Antique accessories from our extensive 
collection. 

*Glass shelves and free wheeling casters 
for practicability. 


NEW YORK: 225 FIFTH AVENUE a doris dessauer 


Dallas: 3017 Fairmount Street 
Chicago: 1555 Merchandise Mart Furniture and Accessories 


Los Angeles: 633 No. La Cienega Blvd. | 206 East 51st St. New York 22, N. Y. PL 5-5861 
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An executive dining room 

at the Bankers Trust Company, 
Catherine Pemberton, 

Interior designer. 


The black marble mantel and brass hob-grate were 
one of a kind pieces selected from our large stock 
By Catherine Pemberton to form just the right center 
for this important executive gathering place. 


Other contract jobs for which we have recently 
furnished mantels or fireplace furnishings include: 


The Racquet & Tennis Club—Alexander Morgan, Arch. 
The Pierre —Grace Richards, Interiors 
St. Thomas Choir School—O. O. Widmann, Interiors 
Round Hill Country Club—Susan Graves, Interiors 


Fireplace specialists 
for four generations 


159 EAST 54th STREET + NEW YORK 22, N. Y. 
PLaza 9-8210 
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cast aluminum furniture 


Pian and build your room 
around Molla cast aluminum 
furniture for tasteful new 
effects. Light and airy, 
warm and colorful. Make 
refreshing use of Molla 
designs and colors — 
indoors and out. 


Write for itustrated catalog. 
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White and bronze Venetian rib- 
bon glass. Hand sewn white 
tissue shantung shade with white 
lining, white ribbon, and gold 
sutash trim. 

Height: 313%” 

Shade Diam.: 21" 


Our showrooms offer a complete selection of imported lamps and 
accessories of original design, including opaline and Venetian glass. 
Write for catalog showing a representative selection of lamps and 
shades. 


ESTABLISHED 1907 
18 West 20th Street — New York 11, N. Y. 


SHOWROOMS New York: J. B. Hirsch Co., 18 West 20th St. 
Chicago: J. B. Ehrich, 1276 Merchandise Mart 
Detroit: E. G. Klein & Associates, 1425 Broadway 
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Los Angeles: H. L. Hilston Co., 8837 Beverly Blvd. 
San Francisco: A. Shainin, 1355 Market St. 
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insurance, specifications, and many other subjects of 
vital interest to all of us. There are included more 
than 50 specifically designed diagrams illustrating 
recommended business forms for contracts, orders, 
price and work schedules, accounting procedures, 
etc., all of which will be of immediate value to large 
and small establishments alike. If you have not 
already done so, we again urge you to send in your 
subscription to National Headquarters, 
* * * 

In the twenty-three years since the Institute was 
founded, great strides have been made toward achiev- 
ing goals in membership, but much remains to be 
done. It is estimated that there are 15,000 persons, 
in various capacities, practicing in the field of interior 
design and decoration in the United States. Let us 
say, less than one-third of these would qualify for 
membership in A.I.D., because of our stringent 
standards of admission. But whatever their number, 
why are they not members now? 

Every qualified man and woman in the field of in- 
terior design and decoration should be a member of 
A.I.D. Membership indicates recognition of one’s 
professional standing, education, training, business 
ethics and artistic achievements. As national pub- 
licity develops, each individual member benefits. 
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Publicity, through its great variety of media, is in- 
creasing the public’s knowledge of what the Institute 
means and stands for, and consulting an A.I.D. 
member. 

Membership means participation in an integrated 
program to promote high standards and improved 
methods of operation. Strength in numbers and a 
unified purpose are vital to accomplish this end. 
Collective opinion is essential to solution of our 
collective problems and clarification of our Institute’s 
purposes, as well as to assure the advancement of pro- 
fessional recognition of our work. 

Membership means closer and more friendly asso- 
ciation with others in the same field of activity and 
the inspiration to be derived from healthy exchange 
of ideas. It also affords the opportunity both to air 
our own opinions, and to weigh those of our fellow 
members in terms of improvement of the profession 
as a whole. 

Membership denotes a profound interest in the 
training and education of future members through 
our National Committee on Education, as well as 
that of your own Chapter, and through close co- 
operation with schools and colleges offering instruc- 
tion in our field of design. 

The following quotation is from an editorial by 


Continued on page 143 
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BEAUTIFUL FRENCH 
ANDIRONS 


These authentic reproductions .. . 
masterfully copied by Jackson crafts- 
men ... are distinguished for their 
unusual grace and exquisite design. 


A wealth of magnificent detail has 
been worked into these superlatively 
lovely andirons . . . faithfully repro- 
duced from stunning French originals. 


JACKSON COMPANY , 
"Guerything for the Fireplace” 


3 EAST 47th STREET 
NEW YORK 


A woven wood fabric 
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HILL, rich textures 
combining the mellowness of 
hand-hewn woods, bouclé 
gold cordé—for windows, 


room dividers. 
ir 


14 SHERWOOD PLACE 
SAN FRANCISCO 3, CALIF. 


NEW YORK—Arthur Lewis Interiors 
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Harry Anderson, Editor of INTERIOR DESIGN, which D Ss G N N 
appeared in the June issue of that publication, and | G N G 
® 


was devoted to membership in A.I.D.: 
.. the American Institute of Decorators has 
given the designers of interiors a professional status. 


Codes of ethics have been established, trade practices | 
have been placed on a higher plane. Through the 


A.I.D. educational program, the profession has the 
assurance that the interior designer of the future 
will be adequately trained. 

“Like the A.I.A., the AJ.D. is the assurance of a 
progressive professionalism. Now there are many 
interior designers, not A.I.D. members, who are proud 
of the fact that they are professionals. However, I 
wonder how often they stop to realize the reason their 
profession is so appealing. Are they conscious of the 
fact that there are approximately eleven hundred of 
their contemporaries who as AJ.D. members are 
dedicated to the betterment of their profession? It 
is their efforts that have made this profession.” 

To this end there was the expected, indeed an- 
ticipated, sequel. Letters came to Editor Anderson 
about his editorial; readers wanted to know about 
the where and how of A.I.D. membership. These are 
now being processed, but among them was one we 
felt would be grist to our mill in relation to these 
paragraphs on membership. From Harrisburg, Pa., 
came the following letter, addressed to the Editor 
and signed by a then non-member decorator: 

“Let me relate a little incident involving your June 
editorial in INTERIOR DESIGN, headed ‘Membership in 
the 

“4 doctor client and his wife were in the Studio this 
week discussing a major fall decorating problem. As 
usual, his attention wandered and he picked up the 
June issue of INTERIOR DESIGN. Suddenly he broke 
if | THE CONSTELLATION—wiTn 15 OR 24 LIGHTS. IN 24” AND 35” DIAMETERS 
AJI.D. I answered, ‘No. Why dol need it?? He handed 
me the magazine opened to your editorial and pointed | on. te yet exquisite, in all brass. Ai white or black with brass. 

‘ ypical of the many advanced designs that are the trademark 


to paragraph 4 and demanded that I read it. I must of Litecraft. Visit our showrooms. See the complete line of 
admit that I never had thought of A.I.D. in the way | distinctive, new lighting fixtures for home, office and store. 


THE ELEGANCE— with 16 oR 24 
LIGHTS. IN 18” AND 26” DIAMETERS 


you expressed it. The doctor let me reflect a moment 


and then said, ‘It lit a light, didn’t it? In my profes- Or = ¢> R y +N f= T 


sion, I don’t actually need A. M. A., but they need me 


and because of it I am a better doctor.’ | GENERAL OFFICES AND SHOWROOMS: 8 East 36th St., New York 16 


“Just thought you would enjoy hearing that the | WEST COAST: 8336 West 3rd Street, Los Angeles 48 


ruit of your labors ripened a little. If y nish, pass 
f yor f pe FREE CATALOGS — MAIL THIS COUPON! 
this on to the AJ.D. organization and have them | Litecraft Mfg. Corp., Dept. 53, 8 E. 36th St., New York 16 ie. 
contact me. Please send me without cost or obligation, your illustrated 
catalogs i te line of Litecraft Fixtures. 
Sincerely, C. Roberts Oblinger scHoct or 
The Oblinger Studio | TINE’ ARTS | 
Interior Designers and Furnishers 
Mr. Oblinger has since applied for Active Member- Please check Architeft Decorator Engineer 
Builder-Contractor Home Owner 
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A new and unprecedented array 
of exclusive wallpapers — 
styled for decorators by a famed 
decorator — David Ayers, 
President of Walls Today. 
These new and exciting papers 
reflect the most advanced 
requirements of distinguished 
decorating. In essence, a new 
dimension in high fashion 
wallpapers. Correlated 

fabrics, too. 


WALLS 


TODAY 


open 
their 

new 
showroom 


york 
city 


You are most cordially invited 
to visit our new showrooms 
and to inspect our collections 
at your leisure. 
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TRADE NOTES 

New Furniture Showroom 

Philips-Bruce Furniture, Inc. is a new showroom at 
944 Third Avenue, New York, devoted to French 
Provincial furniture and antique reproductions. The 
showroom also maintains its own drapery and uphol- 
stery workshop with an extensive selection of fabrics. 


Probber in Texas 

The Harvey Probber line of contemporary furniture 
is now readily available to interior designers in south- 
eastern Texas through the showrooms of the Finger 
Furniture Company, 3131 Calhoun Road, Houston. 
This increases the number of Probber showroom out- 
lets to eight. 


Kirsch in Florida 

The Kirsch Company has announced the opening of 
a new branch in Miami, Florida at 3520 N. W. 5lst 
Street. Their Atlanta branch will continue to ship to 
Kirsch dealers in the North Florida area. 


Foord Design Studio 

Fritz Foord has opened a studio in Mahwah, New 
Jersey, where he will continue his career as a designer 
of textiles and wallpapers. Although his partnership 
with Scott Wilson is now dissolved, they will continue 
to act as a design team for Ellison & Spring, Inc., for 
whom they have long designed table linens. 
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lighting fixtures 
furniture 
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This luxurious contemporary design dramatically illustrates 
soft, fluid lines so appropriate for open room arrangements. 
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4803—At home in any contemporary office 


or conference room 


618—A leading design in the famous 
Taylor Institutional Line 


2805—For the man of affairs who demands 
comfort with prestige 


4815%—The last word in executive 
posture chairs 


Chairs for Every 
Office Use... from One Fine Source 


The perfect combination of sculptured 
design and rugged construction 


Many leading decorators make profitable yet 
competitive proposals with Taylor “customized” 
office chairs. By specifying wood finishes 

and selecting upholstery materials and 

colors, imaginative decorators submit Taylor 
chairs styled to match the taste of the most 
discriminating buyers. 


The idea of “custom production” has made 
Taylor a unique source of readily available 
office chairs for decorators who solicit institu- 
tional and commercial contracts. 


Write for a free illustrated brochure of the 
versatile Taylor line and see the “customizing” 
possibilities in every Taylor Chair. 


3901 — A luxury chair unmatched for 
high-styled beauty and comfort 


THE 


CHAIR COMPANY 


BEDFORD, OHIO 
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Exhibition of Stainless Steel 

The H. E. Lauffer Co., Inc., distributors of Design 
One, Lauffer Stainless Steel, have announced that the 
exhibition “A Designer’s Case History of a Product” 
will begin a national tour of museums, universities 
and stores. The exhibition was prepared by Mildred 
Constantine, Associate Curator of Graphic Design, 
Museum of Modern Art, for the recent Aspen Design 
Conference. First on the schedule to see the exhibi- 
tion are Harvard University, School of Design, and 
the University of Michigan, College of Architecture 
and Design. 


Change of Address 

The Philadelphia showroom of Cheney, Greeff has 
moved to spacious new quarters at 1717 Sanson 
Street, Room 803. Hamilton G. Wolf continues as 
manager. The new telephone number is Locust 


9-1573. 


New Representative for Metlon 

The Metlon Corporation, manufacturers of non- 
tarnishing metallic yarns, has announced the appoint- 
ment of Raymond J. Walsh as New England repre- 
sentative for the company. His headquarters will be 
at 22 Edison Avenue, Providence, R. I. 


LAMPS 
SHADES 
MOUNTINGS 


ARDEN 


16 East 53 St. 
New York City 
PL 3-5633 


Leopold Colombe & Ba : 


327-329 East THintTy-Fourtn Street 
New York 16, N. Y. 
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Cheney, Greeff Hosts to Press 

Around twenty-five members of the press attended an 
“Open House” at Cheney, Greeff’s new Distribution 
‘Center at 150 Midland Avenue, Port Chester, N. Y. 
The firm’s president, Theodore Greeff, explained how 
the new center expedites the processing of orders. 
There was also a showing of their new fabric line. 


Design Conference 

Boston’s Institute of Contemporary Art has scheduled 
a design conference for October 20 to 22 at Arden 
House, Harriman, New York. Discussion will be 
centered around the topic “How Designers Can Serve 
Industry More Effectively.” Leading designers and 
educators will lead the panels and discussion seminars. 
Arden House is in the Ramapo Mountains, about 50 
‘miles northwest of New York. 


‘Carpet Facts 

A revised and enlarged edition of “Carpet Facts,” a 
highly informative booklet written by the late Morton 
Wild, has just been published by the Book Division 
of Fairchild Publications, 7 East 12th Street, N. Y. C. 


News from Wanamaker 

Interior designer William Pahlmann has been re- 
tained by John Wanamaker, New York, as interior 
design consultant for their new Westchester Store, 
Cross County Center, Yonkers, New York. 


Bel World's most complete and diversified 


line of Curtain Tracks and Controls 


SPANOTRAC 


The Perfect Drapery Track for 


Picture Windows! 
Made of aluminum, recommended for use with light-to-medium 
weight curtains, 


TOM THUMB 


The perfect companion to SPANOTRAC! 

‘| Compact, miniature Curtai: Control Machine. Smooth working, 

econnaneny to operate, built to give long, dependable service. 
A urtain Tracks & Controls are available for 
= purpose in theatres, churches, schools, stores, 


| Write y= Information & Prices—Dept. ID-10 


AUTOMATIC DEVICES co. 


} 2011 S. 12th Street Allentown, Pa. 
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DON’TS FOR THE INTERIOR DESIGNER 


Don’t sel! yourself short. 


Some wise man once said, “competition is the life of trade.” This phrase, 
however, should not be applied to professional services as compared with 
manufactured products—there is a vast difference between the two. 


The Interior Designer is the trained, experienced professional, qualified to 
render specialized advice and the value of being on that plane should never be 
underestimated. 


Always remember, compensation or fees must be adequate to operate profitably. 


Moral—If you neglect this important factor on estimates submitted and a loss 
occurs where none was meant to be, another costly experience must be charged 
off to “learning the hard way.” 
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350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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Fabrics from India 

As part of the 25th anniversary program of the 
Museum of Modern Art, New York, a special exhibi- 
tion of “Textiles and Jewelry from India” is being 
prepared for showing in Aprii and May, 1955. His- 
torical textiles of several centuries as well as contem- 
porary fabrics will be featured. Edgar Kaufmann, Jr., 
of the Museum, and Alexander Girard, American 
designer, will select the material in Great Britain, 
Europe and India. 


Golden Anniversary 

“Lightolier . . . Fifty Years” is the title of the hand- 
some new catalog just issued by Lightolier. The 96- 
page style book has 24 full-color pages with illustra- 
tions of more than 300 different lighting designs from 
the Lightolier collection, grouped according to their 
suggested use. 


Textile Exhibition 

Currently showing at the Bertha Schaefer Gallery, 32 
East 57th Street, New York, is an exhibition of new 
textiles by Mariska Karasz. Among her filamental 
textures are wall-hangings, space-dividers and smaller 
framed works. There are also twelve scrolls, inspired 
by the Chinese. The exhibition will remain through 
October 23rd. 


lobe 
In Wallpapers 


“Rosepoint” 


fones Cruin, Ine. 


15 East 57th Street 


New York, N. Y. 


SELECTED FOR 
GOOD DESIG 
DESIGN 

by the Museum of : 
Modern Art, New York 

Urns Wall Ash Receivers 
Smoking Stands Waste Baskets 


PYREX GLASS SAND URN 


Hg. Dia. 
#850 18" 8%" 
#1250 24" 12" 
Transparent 


LOUMAC SUPPLY CORP. 


Manufacturers and Distributors 
333 East 103rd St., New York 29, N. Y. 
ATwater 9-8604 


new york 22, n. y. 
eldorado 5-6881 
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NATALE STREET 


FOR DISTINGUISHED FURNITURE 


TRADITIONAL 


NATALE SHOWROOMS inc. 


222 E. 46 ST., N.Y. 17 MU 2-4852 


PROVINCIAL 
MODERN 


Wastin 


Curtains & yard goods 36", 45", 50" wide 

Four lengths 81", 90", 
Tier curtains 36" x 36", headed; 45" x 36", headed; 72" x 44'', unheaded. 
34 beautiful embroidered original designs. 


108’, 126", unheaded. 


Immediate delivery. Send for photographs and price list. 


Sample lengths on request. 


F.H. GAMMELIN & CO. 


Lake Mohawk 5971 Box 793 


Sparta, N. J. | 


#1900F Height 37" 
HECKEL & RINALDI 
235 East 42nd Street New York 17, N. Y. 


Manufacturers of 
Fine Brass and Bronze Lamps, Brass Chandeliers 


DALLAS, TEXAS—Rodgers Co. 
LOS ANGELES and SAN FRANCISCO—Boyer-Brown Inc. 
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THE SCALAMANDRE MUSEUM 
TRAVELING EXHIBITS 


NOVEMBER 
Florence Museum, Florence, South Carolina 
MODEN WOVEN EXHIBIT 
Mead Library Art Gallery, Sheboygan, Wisconsin 
COLONIAL SHRINES OF AMERICA EXHIBIT 
Everhart Museum, Scranton, Pa. 
SILKS OF THE HARMONISTS 


Rochester Art Center, Rochester, Minnesota 
MODERN PRINTED TEXTILES 


DECEMBER 
Connecticut Valley Historic Museum, Springfield, Mass. 
NEO-CLASSIC LOUIS XVI TEXTILES 


Montalvo Foundation, Saratoga, California 
DIRECTOIRE-EMPIRE TEXTILES 


CLASSIFIED ADVERTISEMENTS 


HELEN HUTCHINS PERSONNEL AGENCY 767 Lexington 
Avenue, New York 21, N. Y. TE 8-3070. Specialist Interior, 
Architectural, Industrial Design, Decorative Arts, Trades, 
Home Furnishings. 

Helen Hutchins’ five year association with a leading profes- 
sional decorator organization insures intelligent and indi- 
vidualized screening of all types of personnel for interior 
decorators. Interviews by appointment. 


CAREER BUILDERS—PLACEMENT SERVICE—For architects, 
architectural designers, interior decorators, industrial de- 
signers, draftsmen, sales personnel and office personnel. In- 
terviews by appointment. PLaza 7-6385, 35 West 53rd 
Street, New York. 


NEW YORK SHOWROOM SPACE FOR RENT, 55th - Madison. 
All or part. Beautifully furnished and equipped. Long lease 
available. Excellent opportunity for high class trade shop 
in need of desirable showroom and office space. Will con- 
sider selling well established drapery and window blind 
business with good accounts including orders on hand. 
Write Box 203, Interior Design, 201 East 56th Street, New 
York 22, N. Y. 


EXCLUSIVE SHOWROOM SPACE available for business re- 
lated to the interior decorating field. Air conditioned. 
Ideally located, 62nd and 63rd Street area. Write Box 209, 
Interior Design, 201 East 56th Street, New York 22, N. Y. 


RETIRING INTERIOR DECORATOR will sell on easy terms her 
large stock of current fabric samples, mostly traditional, 
at 1/3 of their cost. Inventory sent on request. Write Box 
210, Interior Design, 201 East 56th Street, New York 22, 
N. Y. 


FOR SALE—DECORATING STUDIO, LOS ANGELES— Custom 
Furniture, Draperies, Floor Coverings, Upholstery shop. 
Profitable going business. Attractive showroom in best 
area. Original owner retiring, wishes to sell to experienced 
person capable of servicing present fine clientele and main- 
taining the reputation of this long established business. 
Price including inventory and all good will, Fifteen 
Thousand Dollars. Write Box 211, Interior Design, 201 
East 56th Street, New York 22, N. Y. 


SALESMAN—seventeen years retail experience in New 
York’s top furniture store, one year in New York show- 
room of country’s leading furniture manufacturer. Pres- 
ently employed. Seeking position in showroom selling, 
sales promotion. Will travel. Write Box 212, Interior 
Design, 201 East 56th Street, New York, N. Y. 
EMPLOYMENT WANTED—Interior Decorator, experienced, 
complete knowledge of market, office routine too, would 
like to specialize in one phase of the field, I am _person- 
able, enthusiastic, work well with people; excellent for 
promotional work, love to create, love to sell. Art graduate, 
interior decorating and fine art majors; available for 
stimulating job. Write Box 213, Interior Design, 201 
East 56th Street, New York 22, N. Y. 


INTERIOR DESIGN OCTOBER 1954 


Under one roof, METROPOLITAN 
displays and distributes 

the finest in lighting 

from ali the leading manufacturers. 
d, at wholesale prices. 


source 
for 


16 East 39th Street + New York 16, N. Y. * MUrray Hill 3-4677 = 


Biedermeier Commode 


Biedermeier Bedroom 

made in any fruit wood or 
painted finish. Another 
addition to Seminole oY 
superb craftsmanship. 


EMINOLE 


FURNITURE SHOPS, INC. 
Manufacturers and distributors of 
household and institutional furniture. 
Contract department available for estimates. 


300 E. 54th St. (at 2ad Ave.) N. Y. C. 
PL 3-6513 
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FOR THOSE WHO APPRECIATE THE FINEST 


TRADITIONAL, CONTEMPORARY, AND MODERN FURNITURE 


DISPLAYS 
NEW YORK GRAND RAPIDS CHICAGO LOS ANGELES 
THE MANOR HOUGE EXHIBITORS BUILDING 6TH FLOOR, MERCHANDISE MART 67768 BEVERLY BOULEVARD 


305 EAST STREET 


BAKER FURNITURE INC. 10 MILLING ROAD, HOLLAND, MICHIGAN 
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Prov al Furniture. 


of 


French 


GOOD TASTE KNOWS NO PERIOD 


COFFEE TABLE 


Bleached cherry with a matched figured top. . 
Brass tipped legs. 
48” dia., 17” high. 


New York: 444 Madison Ave. 

Boston: 38 Wareham St. (Factory) 
Chicago: Charles Geller, Merchandise Mart, Traditional Div. 
Chicago: John R. Willis & Co., 325 N. Wells St., Modern Div, 
Los Angeles; Herman Schlorman, 8820 Beverly Bivd. 

me Dallas: Houston & Knight, 27224% Fairmount St. 

’ § Miami Beach: Decorators Mart, 3917 Alton Rd. 

Me Houston: Ellouise Abbott, 3111 Baldwin St. 


‘ 
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